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Du Pont SUPERIOR’ 2 Type 936 Motion Picture Film has been acclaimed as one of the 
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E. I. du Pont de Nemours & Co. (Inc.) 
Photo Products Department 
2432A Nemours Building, Wilmington 98, Delaware 


REG. V. 5. pat. OFF. Please send technical data on Type 936 “Superior” 2 Fiim. 
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ARRIFLEX 38 


now also available with 


VARIABLE 
SHUTTER 











Here’s Important News for cinematog- 
raphers who need adjustable shutter 
speeds for special applications — par- 
ticularly for Sports, Missile and Instru- 
mentation work. 

The variable shutter of the new ARRIFLEX 
35 IIBV can be closed down to 0 degrees! 
This secondary shutter is located behind 
the mirror reflex shutter; it is calibrated 
in degrees and can be observed through 
the taking lens opening when the lens is 
removed. The segments of this shutter can 
be adjusted in relation to the mirror re- 
flex shutter by depressing and turning the 
knurled knob (see arrow) at the side of 
the Arriflex camera body. 

In all other respects, the ARRIFLEX 35 
IBV is identical with the ARRIFLEX 35 IIB 


which will continue as the mainstay of 
se ARRIFLEX 








Division of 


re 1. TN G 
PHOTO CORPORATION 


257 FOURTH AVENUE, NEW YORK 10, N.Y 


For Sale, Rent or Lease through your 
Franchised Arriflex Dealer 
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WORLD'S MOST ADVANCED 
MOTION PICTURE CAMERA 































Stop Motion To 128 Frames P/Second With A Single Mitchell Camera 


This is the only camera that for 40 years has consistently set 
new standards for motion picture photography. The Mitchell’s 
exclusive range of filming speeds is but one of 14 outstanding 
features of the world’s most advanced camera. Its design 
| and workmanship are the finest, with the result 
| that a Mitchell provides important advantages 
through trouble-free, economical operation 
and lower production cost. 


Mitchell cameras include: 35mm, and 16mm; 
70mm 2% x 2% high speed; and, 70mm and 
65mm standard frame aperture. For full in- 
formation write on your letterhead indicat- 
ing the model camera or your requirements. 





FIRST POSITIVE PIN TROU- EXCLUSIVE RACK-OVER FOCUSING DESIGN 
BLE-FREE MOVEMENT with saves time and re-shooting; effortless one 
.0001” tolerances assures hand operation shifts camera instantly 
sharpest, most accurate film from focusing to shooting position. Locking 
registration of any camera. pin insures positive alignment. 





Was 


EXCLUSIVE ERECT IMAGE focusing telescope shows exactly what is seen by 
camera lens. Variable five and ten power magnification. / 





—, 
*85% of Professional Motion Pictures Shown Through- 
out the World Are Filmed with Mitchell Cameras 
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Brilliant! Accurate! 


SPECTRA’ 


MONOCULAR 
VIEW FINDER 


For Precision Tracking 
of Fast-Moving Objects 


Keep vour telephoto or long-focus lens 
squarely centered on high speed mis- 
siles or sports events! Engraved lens 
field and open-center reticle make fo- 
cusing fast and easy. Coated optics 
and long lens shade provide brilliantly 
illuminated, highly magnified image 
even in poor light. Horizontal and ver- 
tical parallax adjust independently. 
You can’t miss with SPECTRA 
monoculars! 


Interchangeable Sizes 


Base is permanently attached to cam- 
era. You make quick changes with the 
turn of a thumb screw. Four Sizes: 
6x30, 7x50, 12x50, and 20x60. 
Write for descriptive literatur« 

and complete specifications 


PHOTO RESEARCH 
CORP. 


837 NORTH CAHUENGA BLVD. 


HOLLYWOOD 38, CALIFORNIA 
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WHAT’S NEW 


in equipment, accessories, services 








RAPID SPRAY FILM PROCESSOR 


Houston Fearless Corp.. 11805 W. 
Olympic Blvd., Los Angeles 64, Calif.. 
announces a new automatic rapid spray 
film processor for 16mm or 35mm 
B&W. with processing speeds up to 150 
feet per minute for positive and up to 
100 fpm for negative. Complete proc- 
essing time for positive films is as short 
as 5 mins. from dry to dry. 

Fast processing time is made possible 
by high impingement spray applica- 
tion of developing solution. fix and 
wash. Impingement drying is also em- 
ployed. Optional is silicone applicator 
and equipment to give film an archival 
wash. 

















AUDIO TAPE SPLICER 


Photographic Industries, Inc.. Cro- 
ton-on-Hudson, N.Y.. offer an inexpen- 
sive. eflicient splicing kit for editing 
and splicing 14-in, sound tapes. Kit in- 
cludes splicing block with cutting blade 
and supply color-coded Mylar splicing 
strips. List price is $1.95 at most photo 


and music stores. 


MAURER CAMERA BLIMP 

Camera Equipment Co., Inc.. New 
York. N.Y.. announces a new CECO 
Blimp for the Maurer 16mm _ sound 
camera that is streamlined in its styling 
and features an external finder and a 





cam-system for parallax-correction in 
making follow-focus shots. Lenses from 
15mm to 100mm can be used, An op- 
tional hood is available for use with 
1200-ft. magazines. External finish is 
grey crackle enamel. 


PLANOTYPE 


Camera Equipment Co., Inc.. New 
York, N.Y.. announces appointment as 
distributors of Planotype for making 
titles for motion pictures, captions for 
TV commercials, and text for commer- 
cial art work, etc, Planotype charac- 
ters are available both opaque and 
transparent and in a wide variety of 
type faces and in colors. Planotype let- 
ters are re-usable. making them ideal 
for motion picture use. Write C.E.Co. 
at 315 West 43rd St.. N.Y.. for bro- 
chure and prices, 





MISSILE RECORDING LENS 

A new wide-angle lens with a rug- 
gedized GSAP mount designed to with- 
stand accelerations as high as 50 Gs is 
announced by Traid Corp., Encino. 
Calif. Lens was designed for missile 
scoring systems, Speed is f/1.5 with a 
110° field of view. It is also available 
in C-mount. 
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PORTRAIT 
OF YOUR 
STRONGEST 
LINK! 


This dedicated chap is your 
own private genie, the 
sales-service representative 
assigned by General to cover 
the processing and handling 
of your film. He works for us 
but answers to you! 


Whether it’s technical data, 
production progress, job 
deadlines or prices about 
which you inquire, you need 
deal with only one person; - 
we call him your account 
supervisor. His job is the 
linking of General’s 
incomparable production 
facilities to your 
particular processing needs. 


We're understandably proud 

of this unique service to 

our customers, and add it to 

an already imposing list of other 
outstanding “firsts,” “bests,” 
and “only-at-General-Film.” 


Whatever type of film you 
produce, be it educational 
industrial, religious, 
governmental, etc., our 
background of experience 
is available to you; 

a letter or call will put 

us at your service. 


FILM LABORATORIES CORP. — . 
1546 ARGYLE, HOLLYWOOD 28, CALIF., HO 28171” 
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Model TS-1 


EF & B’s NEW 
TRIPLEX 





basic Stand 
camera carriage 





ertwork table 


$895 


The first low priced 


TRIPLE-DUTY 


animation, titlestand 
and product stage for 
all film makers 


IN HORIZONTAL FOSITION 


For zoom titles, copy and product 
and puppet stages 


IN DIAGONAL POSITION 
Columns can be locked at any angle 
between horiz. and vrt.—for angular 
zooms in on table which is locked 





Florman & Babb proudly introduces the all new TRIPLEX, a top quol- 
ity precision designed animation stand, Its manufacture and work- 
manship assures you highest quality results. The F&B TRIPLEX costs 
less and does more than any other animation stand now available. 
it will accommodate Arriflex 16 or 35mm., Eyemo, Maurer, Mitchell, 
Cine Special, Bolex and all 4 x 5 Still Comeras. 


ADDITIONAL FEATURES 

e Artwork table can be pivoted out of the way so huge artwork can be 
teped to wall or floor for copying. 
Smooth-stop motion zooms from three positions. 
Camera carriage compound movement 10” North-South, 13° 
Each movement driven by lead screw and handwheel— 
Camera zoom range to table—! to 12 field to floor 1-24 field— 
Each movement registered by counters in 1/100th of an inch 
Diagonal or off-center zooms on both animation product stage. 
Animation table with 2 peg bors moving 16” registered with scale in 
1/20th. of an inch 
Animation table rotates for spins and diagonal pans—registered in degrees. 
9 x 12 hole through table top for rear lighting and rear projections. 
Platen is hinged—platen glass is Gimbal mounted. 
Entire construction of steel and coast aluminum—resting on 4 adjustable 
leveling feet. 


* East-West. 


SPECIFICATIONS 


Height Vertical, 76 Inches « 
Inches « Artwork Table-top, 24” x 36” e 


Length Horizontal, 62 Inches « Width, 36 
Weight, 300 Lbs. Approx 


PRICES 


TS-2. COMPLETE STAND WITH COMPOUND CAMERA CARRIAGE, 
ROTARY PEG TRACK ANIMATION TABLE, AND COUNTERS....$1495.00 


TS-3 HINGED PLATEN $ 80.00 
TS-4 UNDERNEATH LIGHT BOX . $ 95.00 
TS-5 TOP LIGHTS ON UNIVERSAL BRACKETS $ 95.00 


FLORMAN 
68 West 45th Street ° 


in horiz. position. 








THE NEW PORTMAN 
ANIMATION STAND 


Here is the all-new Portman Ani- 
mation Stand, with many new en- 
gineering and design features, 
more than 40 new accessories for 
special effects animation, and 
combines ease of operation and 
precision in a rugged and versa- 
tile animation stand. Constructed 
with a one piece cast iron bed, 
the Portman Animation Stand is 
designed for the professional who 
wants the ultimate in an anima- 
tion stand that can literally do 
everything. 

Send for complete specifications 
and information on the Portman 


Animation Stand available exclu- 
sively from Florman & Babb. 





& BABB, iNcorPorATED 
New York 36, N. Y. * MU 2-2928 





328 


AMERICAN CINEMATOGRAPHER 
































Vy, 
a Ye 


Bee hs 


Faster! Better! Easier! Color Film Processing 


SIMPLIFIED OPERATION ELECTRONIC SPEED CONTROL UNIFORM FILM TENSION ADJUSTABLE LIFTER RODS 
Automatic controls minimize Film transport speed control is — Exclusive H-F clutch drive Indicate position of elevator 
need for personal supervision. _ provided by variac regulation maintains uniform film ten- in each tank, permit fine ad- 
Requires minimum of training. of motor for greater accuracy. sion, eliminates film breaks. justment of time in solutions. 



















EFFICIENT DRY BOX 

Utilizes filtered air warmed 
by fin-strip heaters. Adjust- 
able to low, medium & high. 


STAINLESS STEEL TANKS 

All tanks are type 316 stain- 
less steel with bottom drains. 
Accurate temperature 
indication provided. 





ACCURATE TEMPERATURE CONTROL TURBULATION PUMPS 
Thermistor-type system in- Developer and bleach tanks 





cludes both heaters and have turbulent washes. 
MODEL 16ARC15 refrigeration, holds temp. Pumps are chemical- 
to within + %4° resistant, trouble-free. 


HOUSTON FEARLESS CORPORATION 


11805 West Olympic Bivd., Los Angeles 64, California 


(] Camera heads. [] Remote Control heads. [] Tripods. [) Dollies. [) Pedestals. 


Name 





Send catalogs and prices on [] Color Labmaster processors. [] B & W processors. [] Printers. 





. FEARLESS 


Firm 





Address 








City Zone. State 





THIS MONTH'S 
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35mm. WALL CAMERAS 


Complete with Complete Sound Outfit 
Includes: Modulite Galvenometer, Am- 
plifiers, 2 magazines, 4 lenses— 
35mm Variab.e Arca 


SPECIAL PRICE:$2,500.00 


also 


35mm WALL CAMERA 


without sound. Complete with 12 volt 
motor, 4 lenses, 2 magazines 


PRICED AT $1,200.00 


35mm PRECISION 


Editing Machine 
Formerly sold for $3,800.00 


now onty $1,200.00 


Features include electromotor drives 


with stepless variable gear; true opti- 
cal system of a 12 surface rotating 
prism; foot pedal for reversing direc- 
tion at any speed. Continuous process 
makes it safe for originals and fine 
grain masters. Like New. 


16mm BERNDT MAURER 


Single System Camera— 
complete with sound 


equipment $2,500.00 


This slightly used camera features pre- 
cision made direct through-the-lens 
focusing and a Brilliant image view- 
finder. The entire unit includes galven- 
ometer, amplifier, three lenses, two 
400’ magazines and carrying cases 


16mm REEVES 


PV-100 Magnetic Recorder. Complete 
with all equipment. Guaranteed to be 


perfect. 


Specially priced at $2,000 


Camera Equipment Co. is an Avuthor- 
ized Bell & Howell Sales and Repair 
Agency for Bell & Howell Professional 
Cameras, Printers, Splicers, and Model 
2709 Standard Cameras. 


FRANK C. ZUCKER 


Gamera EQuipment ©..1nc. 


Dept. A 315 West 43rd St., 
New York 36,6. Y. JUdson 6-1420 
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Walter Strenge Re-elected President 
Of The A. S.C. For 1959-60 





\IEMBERS OF THE American Society of 


Cinematographers last month re-elected 
Walter Strenge President for a second 
term. At the same time. three of the 
Society s officers also were re-elected 
io serve for a second consecutive term. 
They are: Hal Mohr. 2nd V-Pres.: 
Arthur Miller. Treasurer: and Robert 
deGrasse, Seageant-at-Arms. 

New Officers elected are: Lee 
Garmes. Ist Vice-President: George 
Folsey. 3rd V-president; and Charles 
G. Clarke. Secretary. 

Elected to the Society s Board of 
Governors are Burnett Guffey. Ray 
Rennahan. Harold Rosson. John Seitz. 
and Philip Tannura. The Governors- 
elect will serve during 1959-60 along 
with incumbents Joseph Biroc, Milton 
Krasner, and Joseph Ruttenberg. 

Alternate Board Members elected for 
a one-year term are: Sol Halprin. 
Loyal Griggs. Paul Eagler. Daniel 
Fapp. Thomas Tutwiler. Joe Mac- 
Donald. George Clemens. James Van 
Trees. Charles Salerno. Jr.. and Stanley 
Cortez. 





LEE GARMES 
Ist V-Pres. 


GEORGE FOLSEY 
3rd V-Pres. 


WALTER STRENGE (seated), 
re-elected President of the 
American Society of Cinemo- 
tographers for 1959-60, and 
three of the Society's officers 
who also were re-elected for 
a second term. They are, 
from left: Hal Mohr, 2nd VP, 
Arthur Miller, Treas., and 
Bob deGrasse, Sgt. at Arms. 


President Strenge. one of the busi- 
est of free-lance directors of photog- 
raphy in Hollywood. began his careet 
as a cinematographer in 1921 at the 
Famous Players-Lasky studio in Long 
Island. New York. He was one of the 
founders of Local 644. LA.T.S.F.. 
New York City. was elected to the 
Local’s Vice-presidency in 1928 and 
elected President in 1929. which office 
he held until 1934 when he moved to 
Hollywood. 

Strenge was one of the first camera- 
men to photograph films for television 
and reportedly the first to use Tri-X 
film in photographing TV films. Many 
of his recent assignments have been for 
Family Films. Hollywood producers of 
religious motion pictures: also for tele- 
vision commercials and industrial film 
productions. In between he manages a 
major film assignment. One of his re- 
cent best was “Cry Terror.” which 
received considerable praise from 
critics for its outstanding black-and- 


white photography. 





CHARLES G. CLARKE 
Secretary 
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The whole secret of good color 
photography is right here... 


: TH . 


GENUINE 


Walz 
NORWOOD 


Super Director 


Exposure Meter 

















High-Fidelity Color Exposures are now yours everytime 
— Automatically! — The three-dimensional Incident Light Nor- 
wood Heliosphere assures you of the absolutely correct ex- 
posure setting under all conditions with one quick reading. 
The exclusive Norwood Heliovalve gives you an automatic 
direct-reading f: stop for pre-adjusted film and shutter 
combinations. 

No wonder the new NORWOOD is the favorite of Holly- 


wood professionals!!! 


The world’s only genuine Norwood Exposure Meter now 
made! The Automatic Norwood Super Director made by 
the Walz Company, is the new invention of Mr. Donald 
Norwood, world-famous inventor of the Norwood system of 
three-dimensional incident light exposure control. 


Includes Norwood Meter, 
Case, Neckstrap, 3-D In- 
cident Light Heliosphere, 
Reflected Light Heliogrid, 
COMPLETE Automatic Heliovalve. 


pul ale MOVIE METER 


Easiest-to-use movie meter. 
Direct reading f:stop for movie 
cameras. No dials! No calcula- 
tions. Pre-set for Daylight Koda- 


Walz 


a] eovit EDITOR 


+. Ultra-precision compact folding ed- 
“< itor. find. Bright. 

BP a ger eee: ae. chrome, Type A Kodachrome and 

=. “sereen. Built-in marker, focuser, Anscochrome. 


oo framer with Quicksplice. : $5.95 y 
ce oe $34.95 -_ case... $1.35 - 





Wal MOVIE TIMER 


Attaches directly into cable re- 
lease. Adjustable from 5 to 20. sec. 
use at the same time as the scene Signals START when timer activates 
is being photographed. Very shutter. Cuts shutter off at pre-set 
simple to use. Fully complete with hime 


accessories. 
$19.9 


wn OPTICAL 

c < SUPERIMPOSER 
TITLER and WIPER 

OUTFIT 





Attach to movie camera and 


fe ‘ "355 
RRA, So ee 


EXCLUSIVE U.S.A. IMPORTER........ U. S$. PHOTO SUPPLY CO. INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D. 
EXCLUSIVE CANADA IMPORTER . . . MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 











Consider... 


, > & , 
TT tie 
[ae & F oe 
= Ger 5 
| O Pareure 
4 7” & % Nae yer % 
r, * Ss 4s re oe 


(Eastman Internegative-Color Print) 


% 


for your next 
16mm release 





protect your original 

enjoy faster delivery 

finer color corrections 
uniform prints 

10 or a 1000 at lower 
costs 





GEO. W. COLBURN 
LABORATORY, INC. 


164 No. Wacker Drive, Chicago 6 
Telephone DEarborn 2-6286 


Demonstration Reel 
available on request 


NEW 


TIME-LAPSE CAMERA MOTOR 


BUILT BY MEN WITH 25 YEARS EXPERIENCE 
STOP MOTION 
ANIMATION 





NEW PRICE $6932 


ONE YEAR GUARANTEE 


POWERFUL MOTOR WITH INTERNAL BRAKE 
IN ALUMINUM CASE 

MOTOR SWITCH: INTERMIT TENT-CONTINUOUS 

LIGHT SWITCH: INTERMIT TENT-CONTINUOUS 

LIGHT (OR RELAY) OUTLET 

REMOTE CONTROL INLET (SWITCH OR TIMER) 

STANDARD TRIPOD THREAD ON BOTTOM 

CONNECTS WITH CAMERA BY PLASTIC TUBING 


ROLAB 


PHOTO-SCIENCE LABORATORIES 
SANDY HOOK, CONNECTICUT 


OTHER ROLAB PRODUCTS: CAMERA TIMERS 
(INTERVALOME TERS), MICROCINEMA APPA- 
RATUS, ETC 


FAMOUS Ready-£ddy FILM COMPUTERS 
( SECONDS-MINUTES-FEET-FRAMESETC.) 
THOUSANDS = 
IN USE ALL 
OVER THE 
WORLD 


16/35 on 8/16 fA 


$225 $izs 


AT YOUR DEALER OR AT READY-EDDY, SANDY HOOK, 
CONNECTICUT 
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CAL 


QUESTIONS & ANSWERS 


Conducted by Walter Strenge, A.S.C. 





Q UESTIONS relating to cinematog- 

raphy or other phases of film pro. 
duction are invited from readers and 
will be answered by letter by Walter 
Strenge or by other qualified mem- 
bers of the American Society of Cine- 
matographers, Questions and answers 
considered of general interest will 
appear in this column.—Fd., 





How can I obtain a diffusion or soft 

focus effect similar to that in com- 
mon use in Hollywood around 1935? 
There was a certain liquid softness in 
this style which I have not been able to 
match. I have tested available diffusion 
and fog filters as well as various types 
of materials. 

Also, what is the best method for 
achieving a night effect in daytime with 
Commercial Kodachrome? Please state 
the filter one should use and the expos- 
ure recommended.—R. L., New Orleans, 


La. 


{nswer: The question of how to obtain 

a diffused or soft focus effect might be 
answered by ten different professional 
cinematographers in as many different 
ways. Several of the methods that have 
been effective are as follows: One is to 
use a gauze matte in front of the lens. 
For this, fine marquisette ranging from 
sheer netting to heavy silk (depending 
upon the softness of effect desired) 
may be used, Tests should be made to 
determine amount of diffusion re- 
quired. Allowance should be made for 
the diffusion in the exposure, as the 
netting is heavy enough to affect ex- 
posure considerably. 

Glass diffusion discs may also be 
used. These vary in density and design. 
Some have raised concentric circles on 
the surface, with the circles varying 
both in thickness and width. Still others 
have criss-cross and star-shaped de- 
signs. Both gauze mattes and glass dif- 
fusion discs may be used together to 
obtain a particular soft focus effect. 

Answering your second question: 
the best method for achieving a night 
effect in daytime with Commercial Ko- 
dachrome is to remove the 83 filter 
from the lens, avoid white or light 


skies, and instruct your laboratory to 
print the scenes for night effect. 
Lester Shorr. ASC, 


I use a Bell & Howell 7ODA camera 

with turret, viewfinder and _ rack- 
over. What is the most practical place to 
mount a No. 85. gelatin § filter?— 
H.L. W., Santa Cruz, Calif. 


{nswer: | use a TODA camera and | 
mount the 85 gelatin filter in back of 
the lens. You can purchase Eastman 
filters to fit your lenses, Halter 
Strenge, rime i 


In Hollywood film productions, 

what materials are used in the con- 
struction of miniatures that are to be 
blown up by explosives? B. R., 
Phila., Pa. 





Inswer: Fiberglas, balsa wood. Lami- 
nac, cloth. paper and sheet lead are the 
main materials used for the construc- 
tion of miniature boats, cars. planes, 
etc, Buildings are constructed of any 
type of thin wood. James Gordon, 


1.S.C. 


I am wondering about the feasibil- 

ity of anamorphic lens photography 
in conjunction with operations on the 
eye. To your knowledge has this ever 
been done or is the distortion so great 
as to make films shot in this manner un- 
usable for teaching ?—J. C. O., Chicago, 
Hl. 


inswer: It is not possible to get very 
close to a subject with an anamorphic 
lens, so for this reason I believe it 
would not be possible to photograph an 
operation with this lens. — Walter 
Strenge, A.S.C. 


We plan using three different 
16mm cameras to shoot our next 


production. How can we insure that 
frame lines of all three cameras will 
match ?—-J. S., Glendale, Calif. 


Answer: Shoot a short test strip with 
each camera, then compare frame lines 
with sprocket holes and have aperture 
plates adjusted in those cameras that 
require it so all camera apertures are 
uniform.—Tom Tutwiler, A.S.C. 


AMERICAN CINEMATOGRAPHER 
































special Combination — - 


$.0.S. Versa-Dolly plus $.0.5. Jr. Tripod head; regularly : 
OR Special INTRODUCTORY OFFER .........-.++000- 
$.0.$. VERSA-DOLLY with S.0.S. VISCOMATIC 3 speod id hood end ON 
Adapter plate; regularly $214.00 — Limited Time Only . . oh toe ee ory via 




























| ___ ASAHI HAT: 
Only 8” high. Supports heavy 
16mm cameras easily. 





AS A DOLLY WITH CLAMPS: 


Can be used for low tracking 
Dolly Shots onlv 12”’ off the 
ground. 











Can be used with S.O.S. Jr. or 
S.0.S. Visco-matic heads. (see 


Has 3 heavy rubber 4”’ swivel 
special combination offers) 


tires with wheel locks. Insures 
a safe, smooth and silent shot. 
Weighs only 15 lbs. 








Can be used as low as 17’’, 








Supports all medium weight 16mm 
cameras and tripods. 

S.0.S. Jr. Freehead is guaranteed 
5 years and has built-in level- 
ling indicators — a perfect com- 
panion to the S.O.S. Versa-Dolly. 





AS A TRIPOD TRIANGLE 
WITH CLAMPS: 


Extends from 37”’ to 56’’. 














Versa-Dolly can be used with 
S.0.S. Jr., Pro Jr., S.O.S. Visco- 
matic, Miller or O’Connor Tripod 
Heads! 


Holds heaviest of tripods and 
cameras firmly clamped. Support- 
ing legs are fully 2%4’’ wide. 





S.0.S. Versa-Dolly shown with Auricon 
Cine-Voice Camera & S.O.S. Jr. Tripod. 





SPECIFICATIONS 


Weight: only 15 lbs. Diameter: 56" 
Height: 8” at center Folded: 18” x 10 x7” 




















COMPARE - YOU GET ALL THESEIN > Versa-Dolly 


Costs When Purchased Separately: 50 
$ 75.00 for a Baby Tripod gi pA 








$ 32.00 for a Tripod Triangle w/clamps for only 


$ 22.00 for a Hi-Hat 
$ 72.00 for a Dolly w/clamps Case to hold Versa-Dolly plus 
A total of: $201.00 Tripod Head at slight add’l. cost. 


SEE PAGE 4 OF INSERT FOR MORE ON SOS VERSA-—DOLLY 
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(Eastman Internegative-Color Print) 


for your next 
16mm release 





protect your original 

enjoy faster delivery 

finer color corrections 
uniform prints 

10 or a 1000 at lower 
costs 





GEO. W. COLBURN 
LABORATORY, INC. 


164 No. Wacker Drive, Chicago 6 
Telephone DEarborn 2-6286 


Demonstration Reel 
available on request 


NEW 


TIME-LAPSE CAMERA MOTOR 


BUILT BY MEN WITH 25 YEARS EXPERIENCE 
STOP MOTION 
ANIMATION 


NSW PRICE $6932 


ONE YEAR GUARANTEE 





1. POWERFUL MOTOR WITH INTERNAL BRAKE 
IN ALUMINUM CASE 

MOTOR SWITCH: INTERMIT TENT-CONTINUOUS 
LIGHT SWITCH: INTERMIT TENT-CONTINUOUS 
LIGHT (OR RELAY) OUTLET 

REMOTE CONTROL INLET (SWITCH OR TIMER) 
STANDARD TRIPOD THREAD ON BOTTOM 
CONNECTS WITH CAMERA BY PLASTIC TUBING 


ROLAB 


PHOTO-SCIENCE LABORATORIES 
SANDY HOOK, CONNECTICUT 


OTHER ROLAB PRODUCTS: CAMERA TIMERS 
(INTERVALOME TERS), MICROCINEMA APPA- 
RATUS, ETC. (FOR SA 


FAMOUS Ready-L£ddy FILM COMPUTERS 
( SECONDS-MINUTES-FEET-FRAMESETC) 
THOUSANDS : 
IN USE ALL 
OVER THE 
WORLD 


16/35 on 8/16 


$22 $izs 


AT YOUR DEALER OR AT READY-EDDY, SANDY HOOK, 
CONNECTICUT 
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QUESTIONS & ANSWERS 


Conducted by Walter Strenge, A.S.C. 











Q UESTIONS relating to cinematog- 

raphy or other phases of film pro. 
duction are invited from readers and 
will be answered by letter by Walter 
Strenge or by other qualified mem- 
bers of the American Society of Cine- 
matographers, Questions and answers 
considered of general interest will 
appear in this column.—Fd. 





How can I obtain a diffusion or soft 

focus effect similar to that in com- 
mon use in Hollywood around 1935? 
There was a certain liquid softness in 
this style which I have not been able to 
match. I have tested available diffusion 
and fog filters as well as various types 
of materials. 

Also, what is the best method for 
achieving a night effect in daytime with 
Commercial Kodachrome? Please state 
the filter one should use and the expos- 
ure recommended.—R. L., New Orleans. 
La, 


Answer: The question of how to obtain 
a diffused or soft focus effect might be 
answered by ten different professional 
cinematographers in as many different 
ways. Several of the methods that have 
been effective are as follows: One is to 
use a gauze matte in front of the lens. 
For this, fine marquisette ranging from 
sheer netting to heavy silk (depending 
upon the softness of effect desired) 
may be used, Tests should be made to 
determine amount of diffusion _ re- 
quired. Allowance should be made for 
the diffusion in the exposure, as the 
netting is heavy enough to affect ex- 
posure considerably. 

Glass diffusion discs may also be 
used. These vary in density and design. 
Some have raised concentric circles on 
the surface, with the circles varying 
both in thickness and width. Still others 
have criss-cross and star-shaped de- 
signs. Both gauze mattes and glass dif- 
fusion discs may be used together to 
obtain a particular soft focus effect. 

Answering your second question: 
the best method for achieving a night 
effect in daytime with Commercial Ko- 
dachrome is to remove the 83 filter 
from the lens, avoid white or light 


skies, and instruct your laboratory to 
print the scenes for night effect. 
Lester Shorr. ASC, 


I use a Bell & Howell 7ODA camera 

with turret, viewfinder and _ rack- 
over. What is the most practical place to 
mount a No. 85. gelatin § filter?— 
H.L. W., Santa Cruz, Calif. 


{nswer: I use a TODA camera and | 
mount the 85 gelatin filter in back of 
the lens. You can purchase Eastman 
filters to fit your lenses. Walter 
Strenge. ASC, 


In Hollywood film productions, 

what materials are used in the con- 
struction of miniatures that are to be 
blown up by explosives? — B. R., 
Phila., Pa. 


{nswer: Fiberglas, balsa wood. Lami- 
nac, cloth, paper and sheet lead are the 
main materials used for the construc- 
tion of miniature boats, cars. planes, 
etc, Buildings are constructed of any 
type of thin wood. James Gordon, 


1.S.C. 


I am wondering about the feasibil- 

ity of anamorphic lens photography 
in conjunction with operations on the 
eye. To your knowledge has this ever 
been done or is the distortion so great 
as to make films shot in this manner un- 
usable for teaching ?—J. C. O., Chicago, 
Hl, 


Inswer: It is not possible to get very 
close to a subject with an anamorphic 
lens, so for this reason I believe it 
would not be possible to photograph an 
operation with this lens. Walter 
Strenge, A.S.C. 


We plan using three differen 

16mm cameras to shoot our next 
production. How can we insure that 
frame lines of all three cameras will 
match ?—J. S., Glendale, Calif. 


Answer: Shoot a short test strip with 
each camera, then compare frame lines 
with sprocket holes and have aperture 
plates adjusted in those cameras that 
require it so all camera apertures are 
uniform.—Tom Tutwiler, A.S.C. 


AMERICAN CINEMATOGRAPHER 














Special Combination Offers - 


$.0.S. Versa-Dolly plus $.0.S. Jr. Tripod head; cogateaty | 97, 5 
Special INTRODUCTORY OFFER ...........++006- , 


$.0.S. VERSA-DOLLY with $.0.S. VISCOMATIC 3 
Adapter plate; regularly $214.00 — Limited Time 





































OR 

















AS A DOLLY WITH CLAMPS: 


Can be used for low tracking 
Dolly Shots onlv 12” off the 
ground. 











AS A HI HAT: 
Only 8” high. Supports heavy 
16mm cameras easily. 














Can be used with S.O.S. Jr. or 
S.0.S. Visco-matic heads. (see 
special combination offers) 


Has 3 heavy rubber 4”’ swivel 
tires with wheel locks. Insures 
a safe, smooth and silent shot. 
Weighs only 15 lbs. 














AS A BABY TRIPOD: 


Can be used as low as 17’’, 





Supports all medium weight 16mm 
cameras and tripods. 


S.O.S. Jr. Freehead is guaranteed 
5 years and has built-in level- 
ling indicators — a perfect com- 
panion to the S.O.S. Versa-Dolly. 





AS A TRIPOD TRIANGLE 
WITH CLAMPS: 


Extends from 37’’ to 56’’. 











Holds heaviest of tripods and 
cameras firmly clamped. Support- 


Versa-Dolly can be used with 
S.0.S. Jr., Pro Jr., S.O.S. Visco- 
matic, Miller or O’Connor Tripod 
Heads! 


ing legs are fully 2%’’ wide. 





S.0.S. Versa-Dolly shown with Auricon 
Cine-Voice Camera & S.O.S. Jr. Tripod. 


SPECIFICATIONS 


Weight: only 15 lbs. Diameter: 56" 
Height: 8’ at center Folded: 18” x1 























Versa-Dolly 





COMPARE - ‘YOU GET ALL THESE IN 


Costs When Purchased Separately: 50 
$ 75.00 for a Baby Tripod 
$ 32.00 for a Tripod Triangle w/clamps for only 


$ 22.00 for a Hi-Hat 
$ 72.00 for a Dolly w/clamps Case to hold Versa-Dolly plus 
° . > 
A total of: $201.00 Tripod Head at slight add’l. cost. 


SEE PAGE 4 OF INSERT FOR MORE ON SOS VERSA-DOLLY 
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NEW S.0.S. 
LEASING PLAN 














$.0.S. REMOVES THE GUESS—BUY THESE 
CLEARLY DESCRIBED BARGAINS SAFELY 


Many came from our rental inventory, 
leading studios, labs, producers or from 
U.S Gov't excess stocks. Unless otherwise 
indicated, everything is new or in good 
operating condition, ready for instant 
use, guaranteed exactly as represented 





e CAMERAS 35MM 


Mitchell single lens mount; 115 V Sync 
motor (16fps); counter.Reconditioned $ 747.50 


B&H 2709 with dissolve pilot pin 


movement. $3500.00 voive $1795.00 
Seme with prismatic shuttle $2295.00 
Wall single system with 3 lenses; 


viewfinder; motor; 4-400" mago- 
tines, coses. $7000.00 volve. Less 
sound. Good condition 
Akeley Audio, w/4 megozrines-2-400’; 
2-1000"; 3 fest lenses; motched 
viewfinders; motor Originally 
$5000.00 $ 895.00 
Cunninghem, portable 3/Baltors; pilot 
pen movement; 110 Volt motor; 
1-200" megezine; cose. Good con- 
dition $ 495.00 
Arriflex |, 3 fest lenses; 200° mago- 
zine, mottebox, sunshede. $1700.00 
value $ 675.00 
Wall Movietone Comera; 4 lenses; 2 
magezines, 12 Volt motor; Mitchel! 
type viewfinder. Closeout 


$1195.00 


$ 995.00 

Comercfiex (Cineflex), 3 lenses, 
Apogeor 35mm, 50mm and 75mm Bel- 
tors. All’ #2.3 24V motor; 2-200" 
magezines. Excellent 


e CAMERAS 16 MM 


Mitchel! 16, w/3 Belters; 400° mage- 
zine; 220V 3ph synemotor; large 
finder. $6,000 value 

Auricon Pro-200 w/poraliex finder; 
mottebox; sunshede; cose Less 
sound. Good condition 

Meurer modified 05, synemotor; 400° 
magazine; 4 lens turret. A new low $1495.00 

Morton Soundmaster, 200° and 400° 
mags; room viewfinder; 3 fast lens- 
ses; recording amplifier; power 
supply; sheath berney blimp; coses 


$ 495.00 


$3995.00 


$ 495.00 


$2000.00 valve $ 895.00 
200° Cine Specie! |, 3/4 lens turret, 

focusing eyepiece, rackover, 4 

lenses = 15/25/35/100mm - 

$1000.00 volue $ 444.00 
B&H Filme 7ODA turret w/3 lenses; 

drum finder; objectives; trunk $ 239.50 


B&H 70H w/400’ magozine, 3T stopped 
fost lenses, wide angle, 1°" and 
telephoto; 110V synemotor, occes- 
sories and cose. $1250 value. Spec. $ 595.00 


e CAMERA ACCESSORIES 


Arriflex 35mm 200° mogezines, con- 

verted. Cineflex type. New $ 54.50 
Cine Specie! 100° chombers for single 

perforation. Good condition $ 125.00 
Cineflex 35mm 200° magozines. (Con- 

vertible to Arriflex). Good condition. $ 19.50 
Triped Triangles, prevent slipping. 

$30.00 volve. New $ 17.95 
Tripod Triangles, used $ 13.50 
Collepsible Tripod Triangles with 


tiedown clamps. New $ 29.50 
Dolly Track with connectors, 5°-10"-15" 
lengths, per foot, new $ 4.95 


with self-leveling screws, per f. new $ 5.95 











Photo Research Spectra 3 color meter 

with computer. $350 value. Gd. cond. $ 195.00 
Duraluminum Blimp, sponge-lined for 

1200° Mourer or other cameras with 

vertical mounter motor. Good cond $ 119.50 
New Tewe 35mm Motivfinders, zoom 

from wide angle to telephoto. $77.00 

value $ 49.50 
Hi-Hots for Jr. type tripods. New, 


regularly $22.00 $ 16.95 
Ceco Cine Special Blimp w/sync- 

motor, extre gears $ 439.50 
Houston Fearless Perambulator, 

$3,000.00 value $1795.00 
Houston Feorless Gearhead, $1500.00 
velue $ 995.00 
Kedachrome Hoze Filters, size 5 for 

Filmo. $2.95 valve $ 75 
Wratten G series V! Filters; 2° squore. 

$4.95 volue $ 98 
Herrison K2 Glass Filters, 4°" squore. 

$9.00 value $ 98 
Jumbo Changing Bogs, 3’ x 4’, $30.00 

volue, new $ 995 
New Mitchel! type heavy duty Tripods; 

3/4 or std. (takes Mitchell, Houston- 

Fearless or Ceco TV Freeheads) $ 119.50 
Filmo Shiftover Alignment Gouges, 

$55 value $ 24.95 
Eyemo Lenses, Illex Cinemat, £2.9; 

35mm focus. Fine condition $ 49.50 
Brand new Jr. type Tripods, regular 

$145.00. Reduced to $ 119.50 


H.F. heavy duty Commercial Cartop 
Platforms. Holds 800 Ibs. Hos 4x5’ 
non-skid top and removable ladder 


$220.00 value $ 149.50 


e CAMERA MOTORS AND 
ELECTRICAL EQUIPMENT 


Cine Special, 12V variable with to- 


chomerer. $350 value. Good cond $ 195.00 
Cine Specie! 110V AC synchronous. 

$150 valve. Good Condition $ 99.50 
Mitchel! NC 24V w/techometer. $525 

value $ 325.00 


Mitchel! 110V AC/DC Wild Motor with 
tachometer. $525 value. Good cond. $ 349.50 
B&H 2709, 12V governor controlled 


Excellent condition $ 195.00 
Cineflex (Cameroflex), OC 12V & 34V 

New, shelf-worn $ 57.50 
Feorless 110V DC Interlock for 

Mitchel! STO $ 195.00 
Westinghouse 110V DC interlock, 

B&H Mount 1200/1400 rpm $ 97.50 
Westrex Mitchel! 220V ph interlock 

1200 rpm $ 249.50 


DC to AC Converters. US Novy Std 

220/110 of 115/110, 1.25KVA copoc- 

ity. Weather proof. Enclosed centri- 

fuge! sterter. Worth $500.00 $ 135.00 
Mitchel! 220V 3 ph Interlock Motors, 


good condition $ 195.00 
Heavy duty Voltage and Phase Adjust- 

er, input 180V te 260V, output 

220V, 3 ph. Cabinet mounting of 3 

powerstots. Tote! capecity 22.5 

amps. $300.00 volue $ 125.00 


e ANIMATION & SPECIAL 
EFFECTS EQUIPMENT 


$.0.S. Professional Titler and Special 


Effects Kit — New-TG I! $ 175.00 
Toil $ 225.00 
TG IV $ 325.00 


Famous Tel-Anima-Scole. Standard of 
Animation Industry. Regularly $2.50. 
New $ 1.25 
Acme 16mm Animation Camera; reflex 
viewer; automatic dissolve and toke- 
up; 400° magozine; vertica! counter; 
stop motion motor; 32mm lens 


$4500 volue $3495.00 








































































A TWICE-IN-A-LIFETIME EVENT 
DON’T WAIT TIL NEXT TIME! 


LIMITED QUANTITIES . . . MANY ONE OF A KIND. HUNDREDS OF 
: UNADVERTISED SPECIALS. ALL PRICES IN EFFECT UNTIL AUG. 15, 
RITE FOR DETAILS! 1959. CONVENIENT TIME-PAYMENT TERMS MAY BE ARRANGED 


B&H 35mm Animation Cameras; 400° 


mog; dissolve. $3500 value , $1795.00 

same with thru-lens-focussing $2250.00 
Hot Press with 4" typeholder; 3 woy 

switch. $400 value, like new $ 295.00 
Tel-Animastand, sliding celboord with 

pantograph extension; shodowbox; 

platen. $4000 value $2495.00 


e LIGHTING EQUIPMENT 


Senior Fivelite Kit, 2 heads; stand; 
new Colorstran Senior Converter. 


$275.00 value $ 159.50 
Double Broads w/stands; 1000W lomps. 

$125.00 value $ 59.50 
Extension and Power Cords, 25° w/half 

plug or box $ 22.50 
5KW Klieg and MR Senior Spots on 

stonds, excellent $ 179.50 
B&M or MR 2000W Spots on stands. 

Excellent $ 99.95 
Bordwel!-McAlister 750W Baby Kegs 

with stands A good buy $ 57.50 
Northlites, 2000W Cone less stand. 

$110.00 value $ 79.50 


Mole-Richerdson 120 Amp. Molarc 

(Type 90) on pedestal! with grid and 

cables. $1278.00 value. Excel. cond.$ 895.00 
MR Twin-Arc Broad on heovy stand, 

with bellest, 35/40 amps. $300.00 

value. Good condition $ 49.50 


GE Lomps, al! new: 
1000W 720 C13 Mogu! Screw 


Regularly $7.90 $ 2.95 
1000W G48 C13 Mag. Bipost 
Regularly $15.25 $ 6.95 
2100W T24 Mogu! Bipost 60V 
Regularly $22.50 $ 7.95 


Portable 220/110V power unit, 2000 
wotts with Variec, Volt meter, twin 
circuit breakers, 6 double plugging 
boxes and 4 standard ovtlets. 
Originally $950.00 $ 195.00 
Frezzolite, portable unit with Soft 
nickel/cadmium betteries. $395.00 
Good used condition $ 275.00 


Slightly used Hi-Power bulbs — 70% discount 


e RECORDING EQUIPMENT 


Magnetic Playbock Unit for 35mm film 
phonographs, with preamplifier, 


transformer. New $ 495.00 
Reeves, 35mm Optica! Recorder, with 

footege counter; techometer; glow- 

lamp; amplifier; mixer. Originally 

$5,000. Needs repcirs $ 195.00 
Westrex 35mm Optical Recorders, out- 

right purchese, good condition $3500.00 

Reconditioned $4995.00 
Westrex 35mm Dubbers, 220V 3ph 

interlock motors, $1500.00 value $ 895.00 
Westrex Dise Lethe Recorders, 

originally $4500.00 $ 995.00 
MR Mike Boom & Perambulotor, late 

type. $2100.00 value $1395.00 
MR Mike Boom and 3 wheel tricycle 

type Perambulotor $ 895.00 
RCA Photophone 35mm Optica! Re- 

cording Heads; 1000’ mogozine; 

lens motor. No license required $2995.00 
RCA Photophene 35mm Fontesound 

film phonographs w/Selsyn motors. 

Originally $6,500.00 $1495.00 


Stephens Wireless Mike outfit. 2 Mi- 
crophones; power supply; trons- 
mitter; antenna; receiver. $2000. val. $ 595.00 

New Ampex 35mm Magnetic Repro- 
ducers w/filtered filmflow. Moke 
wonderful re-recorders or playbacks. 
$600.00 value 

Devry 35mm Soundheads w/photo cell, 
sound drum, 3/4" x 3" optice! sys- 
tem with dampening device, exciter 
lemp and gears. Good for film phonos 
or sound readers. Worth $200 $ 19.95 

Devry 35mm Soundheods less optico! 

system $ 9.95 


$ 249.50 
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JF A CENTURY SALE 


@ PROJECTORS, Background 


Screening and Preview 


Redient 11° x 14° Portable Foldpok 
Screens with collapsible frame in 
trunk. Originally $150.00. Govern- 
ment surplus 

SP 35mm Projectors; 2000’ 

magazines; 1000W lamp; lens; am- 

plifier; specker. Excellent 

For additional Projector 


Simplex 


New Anamorphic 35mm lenses; fixed 


or variable; $300.00 value $ 195.00 
Projection Lenses, 35mm Series | or 
Il, from $ 10.00) 


RCA Brenkert Enore or Ashcroft D 
Hi-Intensity Arclamps 45/70 amp 
Like new. $750.00 value 

Peerless Mognorcs, good condition 

New RCA 15" PM heavy duty Speck- 


ers, list $164.00, less than 4 price $ 79.50 
Holmes lémm Arc Projector; lens; 
amplifier, Baby Strong arclamp; 


| 
15 amp. rectifier; pedestal. $1000. val.$ 395 00) 


Theotre Chairs for screening rooms, 
used ond rebuilt (send for Chair 
List) from $ 

Filmeraft 35mm 
Process Outfit. 
$15,000 velue 


Weber 
type Sound Projectors. Heavy ped- 
estal. 3000° magozines; built-in high 
fidelity Soundhead. Less lens and 
lamphouse. Originally $1,500. New 


Movie Background 
Write for details. 


Syncro-Dynamic 35mm theotre 


$ 395.00 
Simplex Acme 35mm Sound Projector 
complete with amplifier and speaker 
Excellent condition 
(For 2nd Acme Projector, add $300.) 
Holmes 35mm Sound Projectors. With 
2000" magazines; lens; built-in 
soudnhead; 1000W lamphouse. Exce! 
35mm interlock Simplex Projector with 
RCA soundhead; 2000’ upper mago- 
zine; 1500W lamp; lens; heovy ped- 
estal; amplifier; 
For screening/ previewing seporate 
track and picture, also re-recording 
$3,500 value. Excellent condition 
Ampro are 16mm Sound Projector with 
Hi lens; ped- 
estal; 30A rectifier; 55W amplifier 
and 2 speakers. Excellent cond 
GPL PA-100A lémm TV Sound Pro- 
jector with pre- 
amp; all on one pedestal. Capacity 
for 110 minutes running (3600 ree!) 
$2500 value. Slightly used. 
Videscope Professional 
morphic Taking and Projection Lens. 


$ 495.00 


$ 195.00 


two way speoker 


$1995.00 


Intensity arc-lamp; 


$ 849.50 


syncmotor; lens; 


$1395.00 


lémm Ano- 


New $ 127.50 
Garner 35mm Sound Strip Film Pro- 

jector, complete with lens, amplifier 

33 1/3 rpm phono; 12°” pm speaker; 

remote control; mike input. $800.00 

value. Excellent $ 69.50 

e EDITING EQUIPMENT 
Moviola 4 gang 35mm Synchronizers $ 110.00 
Neumade 16/35mm synchronizer, single $ 87.50 
Neumade 35mm 3 gang Measuring Mo- 

chine $ 47.50 
$.0.S. Jr. 16mm Viewer, with base and 

Precision Optical Sound Reader. 

List price: $310.00 New $ 269.50 | 
$.0.S. Jr. lémm Action Viewer. List 

price: $125.00 New $ 89.50 
$.0.S. Sr. lémm Action Viewer, large 

3° x= 4° picture with hold-down 

pressure pads. New $ 139.95 
Micro motorized lémm Picture Viewer, 

with footswitch. $250 value. Gd.Cond.$ 79.50 
Kinevox Magnetic Sound Reader takes 

17%, 16mm end \%" tape. Demon- 

strator, like new $ 110.00 
Neumade T-159-R Editing Table with 

light box, rock, 48°" x 28°" x 30" high. 

Originally: $127.50. Used (as is) $ 49.50 
Neumade 35mm 2 gong Measuring Mo- 

chine with footage and frame count- 

ters. Used (os is) $ 45.00 | 
Fonda 35mm 2 gang Synchronizer with 

footage & frame counter.Gd. cond. $ 119.50 
Neumade 35mm one-gang Synchronizer 

Good $ 55.00 
Neumode 35mm one-gang Measuring 

Machine. Excellent Condition $ 39.50 


§.0.5. CINEMA SUPPLY CORP. 

















$ 595.00 
$ 400.00 


$3950.00 


$ 44.50] 


$ 225.00 | 
$ 195.00 


3.50 | 





e MOVIOLAS & EDITING 


MACHINES 


Akeley Editing Mochines 35mm — does 
spotting, dubbing, syn- 
chronizing, etc Footoge & frame 
Projects sharp 5°’ 7°’ 
Variable drive 6/60 fps or 
constent 24 fps, 2000" 
tokeups and ‘“‘slip-off’’ 
Cannot damage film. $3000 
uDCcS 

picture and 
Excellent condition 


matching, 


counters 
picture. 
automatic 
flanges 
value 

Composite 3'2""x 4" 


$1800 


Moviolas 
sound value 
3" 
picture, automatic tokeups 
able «ondition 
Add $125. for 3's" x 4"" viewing sern.) 
Moviola DPV 35mm 
projects 8°’ 10°" image. Silent with 
variable motor. Mounted on 
stand 
$1675 
Acmiola CPH 35mm Preview Machine 
6" ~ 8%" 
arms, automatic takeups. Mounted on 
stand with $1225 


35mm Moviolas with magnified 


service- 


Preview Machine 


speed 


with coasters Originally 


Like new 
with reel 


throws image 


casters value 
Like new 

Moviola 16mm picture with 2-35mm 
Soundheads. $2400 value 

Dozens of good 35mm Sound Moviolas 
starting of 

35mm Moviolas with 3"° magnified pic- 

autometic ‘takeups, Gov't. Sur- 

(Some Brand 


ture, 
pius. Good condition 
New $289) 

35mm Moviola C with 3°" picture, no 
arms. Close out $ 

35mm 
sound ‘picture (6"" x 8'4"" 
sound & counter. $3000 

Moviolo Preview 35mm UDPVCS Com- 
posite sound picture (10° 12°") of 
separate sound. $2770 


Acmiola Preview composite 
w seporote 


val 


value. Good 


$ 695.00 


$ 985.00 


$ 189.00 


$ 995.00 


$ 695.00 


$ 995.00 


$ 395.00 


$ 189.00 


87.50 


Recond.$ 995.00 


condition $1175.00 
Acmiola 35mm Preview, 6" x 8%"" pro- 

jected picture. Motor driven, feed 

& takeups. $1500 value. Like new $ 475.00 


e CUTTING ROOM 
EQUIPMENT 


New E-Z Jr. 8/16mm non-magnetic film 


Splicers. $19.95 reduced to $ 12.95 
New Quik Splice 16/35mm Studio 

Splicer, non-magnetic, Mylar type, 

introductory with 250-lémm splices $ 79.50 
B&H hot Pedestal Splicers, reduced, 

35mm only $595; 16/35mmr $ 795.00 
New Filmagic pylon silicone film 

lubricator kits $ 2.95 
SOSoft Editing Gloves — light, dz. pr. $ 1.29 

Medium weight — dozen poir $ 2.29 
Moviola Differential Rewinds, 4 shoft 

35mm, regularly $48.00 poir $ 295.00 
B&H 35mm Hand Splicers, $25 val. Gd. $ 4.95 
Griswold 35mm Splicers R-2.Gd. cond. $ 15.95 
Prestoseal Hot Splicers, 16mm or 35mm 

optional. Excellent condition $ 395.00 
Neumade AS-16 Film Cement Appli- 

cotors. $4.00 value. New $ 1.95 
Chine Marking Crayons, brown, 1/2 

price. Per dozen s 1.00 
Neumade RTO-3 Rolling Film Racks, 

3 tiers, holds over 200-l6mm reels 

$59.00 vaive. Good $ 29.95 

e REELS, CANS 
FILM CASES 

Neumade 6" combination 16/35mm 

Stripping Flantes. Round keywey 

New. Shelfworn $ 2.95 
Plastic 35mm Film Strip Containers 

Flip-open, snopshut with one hand. 

All colors. (100 lots). New $ 08 
lémm Fibre Film Shipping Cases. 

Dozen lots. New 

400° 800° 1200° 1600’ 2000’ 

l ree! $1.10 $1.35 $1.50 $1.75 $2.00 
2 ree! 1.20 1.55 1.65 1.95 2.35 
3reel 1.35 1.75 1.80 2.10 2.55 
4ree! 1.50 2.25 2.05 2.35 2.75 


Add 15¢ for handig. Prices F.0.B. Hollywood 








Shipping Cases, metal, for 10-l6mm 


400° reels. Surplus $ .29 
Reels, 35mm, 2000" cluminum, new $ 4.35 

Used $ 2.19 
Reels, 35mm 2000" spring type, used $ 95 
Reels, 35mm 2000" exchange type,used $ .79 
Reels, 35mm 1000’ exchange type,used $ 59 
B&H Eyemo 35mm 100° spools and 
cans. Good condition. Per set $ .25 


e FILM PRINTING 
EQUIPMENT 


B&H 35mm Printer, step contact, pilot 
pin spreaders, semi-automatic lite- 
change. $4000. value. Reconditioned$ 995.00 
Duplex 35mm Color Printers with auto- 
matic lite change filter apertures 
$18,000 value. Less thdn 1/6 cost 
Excellent $2495.00 
Fried 16mm Continuous Contact Print- 
er, semi-automatic litechange 
pedestc!. $2500 value. As is 


on 
$ 495.00 


New metallic electronic Tape Punch 
outfit for lite and foder changes. 
Includes punch tape, contact roller, 
contro! box 

35mm Double Head Hispeed 
Continuous Contact. Prints sound & 


$ 420.00 
Depue 


picture simultoneously from 4 sep- 
arate negatives. Needs repoirs.As is $ 725.0% 
Debrie 35mm Sound and Picture Print- 
er. Matipo mode! with light changer 
$8,000 value. Good (as is) 
Optical Duc! Head 35mm Step 
Printer. Cinecolor. Original cost: 
$14,000. Excellent condition 
Optical Reduction Soundtrack 
35/l6mm Includes syne- 
motor ond generator. $7,500 value. 
Reconditioned 


$ 995.00 


Acme 


$3500.00 
Depue 
Printer 


$1995.00 

Duplex lémm Automatic Step Printer. 
Two positive printing machines on 
one pedesta!. 2-40 scene automatic 
ight change controls. Original cost: 
$5,000. Good (as is) 

Cinecolor Double Head 35mm Step 
Printer with automatic light change 


$ 895.00 


and timing device. Original cost: 
$12,000. Excellent condition 

B&H 35 
Printer 


$2975.00 
Reduction 
lamp, blower 


lémm Picture 
with 400W 
variable speed motor 


cooled and 


Rebuilt 


Automatic 


$3995.00 
Sub-titling Machine with 
woxer, printer head; etcher; dryers; 
de-woxer; washer; squeegee 
150 stencils in one load. 
Speed 60° per minute, plus. $25,000 
to build. New $9995.00 


e FILM PROCESSING 
EQUIPMENT 


lémm = daylight 
loading magazines for a!! HF proces- 
sors. $300 value. Good condition. $ 
K-3 Processor, 
with 


Im- 


prints 


Houston-Fearless 


79.50 


Houston lémm neg’ - 
refrigeration; 


tempercture controls; recirc ulation; 


pos/reversal, 


pump stainless stee! construc- 
Rebuilt like new 
Rubber Squeegees, soft, 
pliable wiper blades for 16 or 35mm 
processor or cleaners. New, per 
dozen $1.50; per 100 $ 
Micro Record 16/35mm Daylight Auto- 
with 3 nesting 


oir 


$3195.00 


tion 


Houston 


9.00 


Processors 
motor driven. Demonstrator 


matic 
tonks, $ 136.95 
Stineman 16/35mm Developing Outfits, 
200° in case, complete with loading 
device. $200 value. New, surplus 
Drying Racks, 200° 35mm 
capacity (useable for 16mm). Com- 
plete with wood case. $16. 
New, surplus $ 


$ 96.95 


Stineman 


value. 

6.95 

Chemical Mixing Tank, Stainless steel, 
capacity 110 galfons, mounted on 
angle iron stand. $163 value. Like 
new $ 139.50 

Filmline Bridgomatic Jr. 16mm neg - 
pos Processor; variable speed 
transmission; reconditioned. $1500 
volue $ 975.00 

35mm model 2 Processors, 

neg pos. w refrigeration; recircula- 

tion; air pump; temperture control; 

speeds to 1200° per hour. Gov't. paid 

$10,000. Reconditioned. $1995.00 


Houston 


“The Department Store of the Motion Picture Industry” 








| 

















Houston 16/35mm model 2, like pre- 
ceding 

15 Coses (12 cans to case) Fink 
Roslieve Hardener Powder, mokes 
4% gallons anti-scratch film harden- 
ing solution. Add to short-stop both 
or to any Rejuvenates any 
fixing both which still has plenty of 
fixing power but 
hardening strength. Equally good for 

poper and for hot weather 

processing Hardening 

generally used with equal parts of 

hyoo or short-stop. U.S. Army Speci- 

fication No. 75-300, weight per $1.00 

— 3% Ib. con, cose of 12. Closing 

out for 19¢ in case lots, total $ 


$2995.00 


fixer 


which is low in 
film or 
solution 


2.28 

Eastman 16/35 Motorized Processor, 
S.S. tank w/dump valve, drying rack, 
on stand. $800 value. Second 

Houston 16/35 Color Processor, 40° 
pet minute. Magnificent stainiess 
stee! beauty. Worth $25,000. Rebuilt 


like new 


$ 295.00 


$9995.00 


e FILM LABORATORY 
EQUIPMENT 


Eastman Mark 11-8 Time Scale Sensi- 
tometer. Motor-driven drum and 
density wedges. Can be converted 
for color into Mark 1-8 with step 
toblets, instead of drum. $3,000 
value. (as is) $ 895.00 

Eastmon Electric 35mm Film Waxing 
Machine with heating element ond 
motor. $1,500 value. Rebuilt 

Maurer Film Gouge, meosures shrink- 
age or stretching of 8/16/35mm film 
to 0.5%. $200 volue. Like new 

B&H Perforoting Machine 35mm with 
negotive punch and die. $9000 
volue. Rebuilt $2995.00 

New Magnetic Film Striping Machine, 
16mm. 2000’ per hour 

16/35mm Film Cleaning and 

1149. 

$1295.00 


$ 795.00 


$ 69.95 


$2995.00 

Cinex 
Polishing Machine, Mode! 
List $3600. Like new 





MAKE YOUR CHOICE EARLY 
These Closeouts Won't Be Here Long! 


e TECHNICAL BOOKS 


The American Cinematographer Hand- 


book, 8th edition ;. aa 
Motion Picture Theatre Manogement 

by Carver $ 3.49 
NAVEDReference Projection Monvo!l $ 25 
Painting With Light by Alton. $7.50 

volue; woter damaged $ 5.00 
UFPA Glossary of Production Terms §$ .50 
Understanding Theatre Television by 

Node! 25 
The Audio-Visual Reader by Kinder 

ond McClusky 5.25 
Elements of Mathematics for Radio, 

TV & Electronics by Fischer & 

Jecobs .- $ 6.25 
TV Stations by Duschinsky $ 10.95 
Television Wiring & Selling by Roberts$ 5.25 

e MISCELLANEOUS 
Webster Ekotape 207 Recorder, $300 

value. Like new $ 129.50 
Selectroside 3000 Slide Projector 

w/built-in Sereen and Cose. $525 

value. Excellent $ 169.50 
Lebelle 500 Wott Automatic Slide 

Projector, $200 value $ 79.95 





WIRE OR PHONE FOR INFORMATION 
DON'T WAIT UNTIL YOU'RE 
LEFT BEHIND 


602 WEST 52nd ST. NEW YORK 19, N.Y. 
Phone: Plaza 7-0440 


Cable: SOSOUND 





WESTERN BRANCH — 6331 HOLLYWOOD BOULEVARD, HOLLYWOOD 28, CALIFORNIA — Telephone: HOLLYWOOD 7-21 24 

















ANY WAY YOU LOOK ATIT.... 
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IT’S A TRIPOD TRIANGLE IT’S A BABY TRIPOD! 
WITH CLAMPS & 


... 11'S THE GREATEST... 
IT’S THE S.0.S. Versa-Dolly 


The MULTI-PURPOSE Production Tool 


| ae t Store of th. Wotion Pret 


S018. CINEMA SUPPLY CORP. 
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FILMLINE 
MODEL AG-& 
COLOR PROCESSOR 


16MM Anscochrome.......................... 480 Ft. an Hour 
16MM Ektachrome .....................0.... 1,380 Ft. an Hour 


Filmline’s exclusive “ACCURATED OVERDRIVE” 
film transport mechanism guarantees 100% machine 
performance and protection for your films. The film 
can actually be manually held at the feed-in end of the 
machine to a 100% stall without breaking the film or 
altering the film footage per tank substantially. Ma- 
chine automatically resets itself upon release of the 
film. This feature is exclusive with Filmline and is 
found in all Filmline processors. 


+ * 
/ l l a oe 
J Milford, Conn. Dept. AC-8 Corp, 


W orld’s Largest Line of Film Processors 
Manufactured Under One Label 





DISTRIBUTED BY: CAMERA EQUIPMENT CO., NEW YORK, N.Y. 
CALDWELL EQUIPMENT CO., TORONTO, CAN, 


@ 1959 


MEW! coLor... ANSCOCHROME / EKTACHROME 
at your fingertips! 





’ CONTROLLED 


L 


PROCESSING 


Plus all these features 


¢ Daylight Operation 

© Variable Speed Drive 

© Exclusive “ACCURATED OVERDRIVE” 

¢ Temp-Guard Temperature Control System 

¢ Forced Warm-Air Drybox. No Heating 
Lamps Used! 

¢ Feed-in and take up Elevators for Contin- 
uous Processing 

e Adjustable Film Racks in Each Tank 

e All Metal Construction. No Plywood Used! 

© Stainless Steel Tanks, Fittings, Recircula- 
tion Pumps, Etc. 

© Replenishment Fittings and Bottom Drain 
Valves 

® Oil-less Air Compressor 

e Filmline Cushnblo Air Squeegee 

FULLY EQUIPPED $12,700 
F.O.B. Milford, Conn. 
(Other Color Processors Available) 
LEASE OR TIME PAYMENT PLANS 
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News and pictures of the A.S.C., 
its members, and important 


industry personalities 





Producer-director Sheldon Leonard told mem- 
bers of the American Society of Cinema- 
tographers last month that much of the 
production-cost savings being credited to 
use of video tape are illusionary. Leonard 
was guest of honor at the ASC’s April 
dinner-meeting. 

“The instantaneous playback is a parlor 
trick.” he said. “A good director should 
know what he’s got on film. As for money 
savings, they're illusionary. There’s talk that 
crew costs for VTR are lower, but as tape 
improves and is used more, the costs must 
rise. Costs, however, shouldn't be the de- 
termining factor, but how much better one 
can do the show.” 

Leonard is director of the “Danny Thomas 
Show” for TV, which is photographed by 
Bob deGrasse, ASC. 


Hal Mohr, ASC, is in Osaka, Japan, photo- 
graphing “The Last Voyage” in color for 
Andrew L. 
spectacular actual sinking of the now-retired 
liner Isle de 


for scrap. 


Stone. Production will involve 
France awaiting dismantling 


Stanley Cortez, ASC, was guest speaker at a 
special session of the Motion Picture Di- 
vision of Theatre Arts of Univ. of California 
at Los Angeles on April 23rd. Subject was 
the filming of “The Magnificent Ambersons.” 
which Cortez photographed in 1943. 


ASC Members mourned the passing last 
month of two veteran cinematographers. 
Ira H. Morgan died April 9th following a 
lingering illness. George Teague died sud- 
denly two weeks later. Teague was con 
sidered the “Father of the Rear-Projection 
Process” in Hollywood and developed much 
of the equipment used in the infancy of 


this process at Fox Studio. 


Kerl Freund, ASC, will again attend the 


International Illumination Conference in 


Europe this year as American delegate. 
Conference takes place in Brussells in June. 
Freund expects to visit motion picture cen 
ters in England, France, Germany and Italy 


before returning to the U.S. 


Alan Stensvold, ASC, embarks this month 
for Europe where he will photograph a 
series of shows in various European locales 
for Art Linkletters “People Are Funny” 
rV program. 

Stensvold also will direct the photography 
of the Grouch Marx “You Bet Your Life” 


TV show when production is resumed on 


the new series this summer in Hollywood. 
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SHELDON LEONARD'S quips following introduction by ASC Prexy Walter Strenge (standing, right) 


tickles funnybones of Arthur Miller and Charles G. Clarke, seated 


Leonard was guest of honor 


at the Society's April dinner-meeting held in Hollywood. Leonard later aired his views on videotape. 








SID SOLOW, head of Consolidated Film Lab- 
oratory’s Hollywood branch, made unscheduled 
appearonce at rostrum in role of storyteller. 


JOSEPH RUTTENBERG, this year's 
Academy Award winner for best 
color cinematography (‘Gigi"’), 
was presented memento of his 
achievement by President Wal- 
ter Strenge at the ASC's April 
meeting. Similar presentations 
were slated for Sam Leavitt, 
Oscar-winner for B&W cinema- 
tography and to other nom- 
inees. 





HERBERT ALLER, Business Manager of Camera- 
men's Union in Hollywood, gave assembled 
cinematographers optimistic views of the future. 


AMERICAN CINEMATOGRAPHER 





FOR R&D PROGRESS REPORTS and COMPANY PRESENTATION FILMS, Choose 
LID ILP A mim f*. ahaa 4aAhk /) tn canal Daan! 
UKI¢ ON 16mn Cameras for Proressional Kesul 

rAiniton L— 


Aianitiw hone fant a) 











Hollywood J 


ALL AURICON EQUIPMENT IS SOLD WITH 
A 30 DAY MONEY-BACK GUARANTEE. 
































100 ft. film capacity for 2% minutes of 600 ft. film capacity for 16% minutes of * 1200 ft. film capacity for 33 minutes of 
recording; 6-Volt DC Convertor or 115-Volt AC recording. $1871.00 (and up) with 30 day recording. * $5667.00 (and up) complete for 
operation. $795.00 (and up). money-back guarantee. “High-Fidelity” Talking Pictures. 

_ rani zy 
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} Silent —Finger points to Magnetic pre-stripe 
Pan-Tilt Head Professional Tripod for "operation, furnishes 115-Volt AC power to drive on unexposed film for recording lip-synchronized 
velvet-smooth action. Perfectly counter-balanced Single System” or “Double System” Auricon magnetic sound with your picture. Can be used 
to prevent Camera “dumping.” + $406.25 and up. Equipment from 12 Volt Storage Battery, for with all Auricon Cameras. + $870.00 (and up) 
remote “location” filming. +<$269.50 














The new technique of filming Progress Reports, as covered by the Air Force “Table 210 Requirement,” 
; for example, has revolutionized reporting on R & D Projects. The work of many months can be telescoped 
into a 20- or 30-minute filmed documentary for the benefit of key executives and military personnel 
who have limited time, but a great neéd to gather an over-all impression as quickly as possible. 

Major aircraft or missile manufacturers are using Auricon Professional 16mm Cameras for filming 
R&D Progress Reports in compliance with contractual obligations to the Armed Services and 
Government Agencies, under requirements such as Air Force “Table 210.” 

Presentation Films of R&D Engineering Extracts, Scientific Developments, Training Films, Company 
Facilities and Scientist and Engineer Recruitment Films are being produced with quality and 
dependability in full color or B&W, using Auricon Professional Cameras. Auricon Cameras have 
advanced features which set them apart as superb photographic instruments for precision film-making! 








~ = —— > Aur wood 
RIiICOnN SHEE COLT 
Write for your A PRODUCT OF GUARANTEE ° 
: — a — — , ’ All Auricon Equipment 
free copy of B - 5 “ . i & x. I IT <c is sold with a 30-day 
this 74-page 6902 Romaine Street, Hollywood 38, California Money-Back Guarantee. 


Auricon Catalog HOllywood 2-0931 You must be satisfied! 
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MANUFACTURERS OF ELECTRON IC-OPTICAL RECORDING EQUIPMENT SINCE 1931 
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How Condor Films 
gets ‘‘studio quality”’ 


on tough location assignments 








““. . . We here at Condor use the Ansco 
family of films in all our color productions. 
Naturally the workhorse is the unmatched 
Ansco 242. For faithful color reproduction of 
delicate pastel colors in a film for a paint 
manufacturer, accurate flesh and blood tones 
for medical work, the dramatic color for stu- 
dio sequences . . . all this we sort of take for 
granted with Ansco 242. When lighting con- 
ditions get rough and impossible, Type 232 
and Super Anscochrome colors blend with the 
rest of the footage. When time is short we 
appreciate the fast processing service we re- 
ceive even though we are 300 miles from the 
Lab.” (signed) Very truly yours, Dean 
Moore, Production Manager. 


Ansco, Binghamton, N. Y., A Division of 
General Aniline & Film Corporation. 


AMERICAN CINEMATOGRAPHER 














JUNE @ 





OUR EXPERIENCE IS YOUR KEY TO 


SERVICE & DEPENDABILITY 











And you can add fourth and fifth 
soundheads just as easily! Make 
any combination of 16mm and 
35mm Optical-Magnetic sound 
heads. 





CAMART ADD-A-UNIT EXTENSION 
PLATE is complete with extra belt 
guard, flange, flexible coupling assem- 
bly, separate volume controls, for each 
head and amplifier attachments (for 
Moviola Series 20 Machines). 


$325.00 F.O.B. N.Y. 


Separate soundheads or take-ups addi- 
tional. Prices on request. 














et 


ANOTHER CAMART FIRST 
CAMART ADD-A-UNIT EXTENSION PLATES 


For Moviola Series 20 


(U. S. Pat. Pending) 


ADD-A-UNIT for your sound effects. 
ADD-A-UNIT for your musical back- 


ground. 
ADD one or two extra units to your 
two head Moviola. 


ADD-A-UNIT installs in a few minutes. 
ADD-A-UNIT requires no drilling or 
tapping. 

ADD those needed extras. 

ADD excitement to your films! 







pM 


The original CAMART ADD-A-UNIT EXTENSION PLATE is available only at 
the Camera Mart, Inc. or their exclusive franchised dealers. 








MISCELLANEOUS 


FREZZOLITE portable newsreel light w/reflec- 
tor, mounting bracket, power supply unit & 
batteries. List $210.00. Specially priced at 

: bien ..$189.50 


VOLTABLOC heavy-duty custom-built 12-volt 
battery for B&H 12-volt DC motor, leakproof. 
List $265.00. Specially reduced to....$195.00 





POLAROID-LAND CAMERA, mode! 95, w/ flash 
special . ...$55.00 


attachment, 


attaches 


CINEKAD Universal camera clamp, 


anywhere easily, tilt in any direction, for all 
16-35mm cameras, w/35mm tripod head 
CUE TRIO ii cisencinsccersiccsonss ...... $95.00 


EDITING EQUIPMENT 





ACE Clear-Vision Mylar splicer for straight or 
diagonal butt splices, 16 and 35mm. List 
$62.50. Rebuilt, specially priced at....$35.00 


HOLLYWOOD Automatic 35mm Mylar splicer. 


List $195.00. Dem. ...$139.50 
HFC Automatic 35mm Mylar tape splicer 
List $185.00. Dem. $149.50 


THIS MONTH'S 
SPECIAL BUYS 


CAMERAS 


MITCHELL 35mm Standard cam- 
era, 2-1000’ mags., motor, sun- 
shade, erect-image viewfinder, 
40, 50, 75mm lenses, tripod, 
cases, exceptionally fine. Value 
over $7,000. Special....$3,995.00 


AURICON CINE-VOICE 100’ sin- 
gle-system variable area sound 
camera, turret, amplifier, cases, 
very fine. List over $1,000.00. 
Special $625.00 


B&H FILMO 70A single-lens 
camera w/1” f3.5 lens, excel- 
lent $49.50 


B&H FILMO high-speed 128 fps 
camera w/1” f1.5 lens, spe- 
om .... $145.00 


B&H FILMO specially converted 
for 400’ magazines, w/3 lenses 


$279.50 
CINE SPECIAL 200’ chrome 
chambers, late model, like new. 


List $625.00. Specially priced 
OF siccststnsanatenenccineecctoniats $319.50 


CAMART PRODUCTS 


CAMART TV Camera Dolly, mod- 
el Ill, boom arm type, four 
wheels, heavy duty. List $1,975. 
Demonstrator available at 





CAMART BABY Dolly, platform 
model. List $425.00. Demon- 
GOP evn ciicasnnccesnce 


CAMART TV MIKE BOOM port- 
able w/13-ft. boom. List 
$297.50. Dem. $239.50 




















te CAMERA MARTi«. | 


| 1845 BROADWAY (at 60th St.) 





1959 


NEW YORK 23 


- PLaza 7-6977 - 


Cable: Cameramart 
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PHOTOGRAPHIC 





ASSIGNMENTS 


WHAT THE INDUSTRY'S CAMERAMEN WERE SHOOTING LAST MONTH 


ASTERISKS INDICATE TELEVISION FILMS 





ALLIED ARTISTS 
JosepH Biroc, ASC, “The Bat” 
Pictures) with Vincent Price and 
Moorehead. Crane Wilbur, director. 
AMERICAN NATIONAL 
Askins, “Bat Masterson”* (Ziv 


( Liberty 





Monrot 
TV) with Gene Barry. 


Ricuarp Rawiines, Monroe Askins, Bor 
HorrmMan, Rocer SHEARMAN, “Rough Rid- 
ers”* with Kent Taylor. 


Luoyp KNECHTEL, ASC, 
(Studio Film Service). 


Commercials 


ASKINS, CURT 
(Ziv-TV) with 


MONROE 
Venture” 


Bos HorrMan, 
Ferrers, “Bold 
Dane Clark. 


(Ziv-TV) with 


Bon Horrmayn, “Sea Hunt’* 
Llovd Bridges. 

CALIFORNIA STUDIOS 
Henry Suarp, ASC, 
Reed Prods. z 
Kieer Sourncorr, Commercials* 


Reed Prods.). 


KeNNETH Peacu, ASC, 
(Roland Reed Prods’) 


Commercials* (Roland 
(Roland 
Navy industrial film 


JOHN Atton, “12 to the Moon” (Luna 
Prods.) with Ken Clark and Robert Mont- 
gomery. David Bradley, director. 

CASCADE PICTURES 


Roy Seawricur, Commercials 


Kiwoop Brepett, ASC, Commercials 


COLUMBIA 


Gert Anperson, ASC, “Donna Reed Show™’ 
(Screen Gems) with Donna Reed. Oscar 
Rudolph, director. 


J. Burer Contner, ASC, 
(shooting in N.Y.) 


“Naked City” 


Teo Moore, “Adamson in Africa” (C’Scope 
& Color: Warwick Prod.: shooting in 
Africa) with Robert Taylor. Richard Thorpe, 
director. 


Sam Leavirr, ASC, “Anatomy of a Mur 
der” ((’Seope: Carlyle Prods.: shooting in 
Michigan) with James Stewart and Lee 
Remick. Otto Preminger. director. 


Burverr Gurrey, ASC, “Rim of the Canyon” 
(Thunderbird Prods.; C’Scope & color: 
shooting in Ariz.) with Cornel Wilde and 
Victoria Shaw. Don Siegel. director. 


Oswatp Morris, “Our Man in Havana” 
(Kingmead Prods.: C’Scope: shooting in 
Havana) with Alee Guinness and Maureen 
O'Hara. Carol Reed, director. 


Invinc LippMAN, 
(Screen Gems). 


Henry Freciicu, ASC, 
“Alcoa-Goodvear Theatre™* 


Jack Erra, “Stakeout™ (Screen Gems: 


shooting in Fla.) Herman Jones, director. 


Georces Perinat, “Once More, with Feel 
ing” (Stanley Donen Films: shooting in 
Paris) with Yul Brynner and Kav Kendall. 
Stanlev Donen. director. 
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Arpert Benirz, “Man On a String” 
DR Corp.; 
Borgnine and Kerwin Mathews. 
Toth, director. 


DISNEY STUDIOS 


Wittiam Snyper, ASC, “Toby Tyler (Tech 
nicolor) with Kevin Corcoran and Henry 
Calvin. Charles Barton, director. 


Paut Berson, “Kidnapped” (Buena Vista 
release, Technicolor: shooting in England & 
Scotland) with James MacArthur and Peter 
Finch. Robert Stevenson, director. 


FOX WESTERN AVENUE 


Guy Ror, ASC, “Trackdown”* (Four Star 
Prods.) with Robert Clup: “The Rifleman” 
(Four Star Prods.) with Chuck Connors. 


Georce Diskant, ASC, “David Niven Show™* 
(Four Star Prods.) with David Niven. Bud 
Springsteen, director: “The Detective” 
(Four Star Prods.) with Robert Taylor. 


Cuarces Burke, “Black Saddle”* (Four 
Star Prods.) with Peter Breck: “Richard 
Diamond”* (Four Star Prods.) with David 
Janssen. 


Howarp Scuwartz, Commercials (Four 


Star Prods.) 


GENERAL SERVICE 


Harry Witp, ASC, “The Bob Cummings 
Show”’* (Laurmac Prods.) with Bob Cum- 
mings and Rosemary DeCamp. Bob Cum- 
mings, director. 


Neat Beckner, “The Adventures of Ozzie 
& Harriet’* (Stage 5 Prods.) with the 
Nelsons. Ozzie Nelson, director. 


FRANK Puiturps, “Border Patrol”* (Gallu 


Prods.) with Richard Webb. Jean Yar- 
brough, director. 

INDEPENDENT 
FRANK Praner, ASC, “The Unforgiven” 


(Panavision & Eastman color: Hecht-Hill- 
Laneaster for UA: shooting in Mexico) with 
Burt Lancaster and Audrey Hepburn. John 
Huston. director. 


JosepH Brun, ASC, “Odds Against Tomor 
row” (Harbel Prod. U.A. release: shooting 
in N.Y.) with Harry Belafonte and Robert 
Ryan. Robert Wise, producer-director. 


GertsMAN, ASC, “Three Came to 
(Premium Pictures for UA) with 

Mitchell and Elaine Edwards. 
Cahn, director. 


MAury 
Kill” 
(Cameron 


Edw. L. 


James Seerey, ASC, Missile Test Project 
RCA Atlantic Missile Range, Cape Canaveral, 


Fla. 


Nicuotson, “Beyond the Time 
Barrier” (Pacific Intl Piets.: shooting in 
Dallas) with Robert Clarke and Darlene 
Pompkins. Edgar Ulmer, director. 


MeRepiru 





(RD- 
shooting in Berlin) with Ernest 


Andre de 


Gitpert Warrenton, ASC, “Diary of a High 
School Bride” (American Int'l Picts.) with 
Anita Sendrey. Burt Topper, director. 





Georces SraHt, “Jet over the Atlantic” 
(Giantscope: Benedict Bogeaus Prod.; Inter- 
Continent release; shooting in Spain and 
Mexico) with Guy Madison and Virginia 
Mayo. Byron Haskin, director. 


Joe MacDonatp, ASC, “The Gallant Hours” 
(Cagney-Montgomery Prods. for U.A. re- 
lease) with James Cagney and _ Dennis 
Weaver. Robert Montgomery, director. 


KEYWEST STUDIOS 


Watrer Srrence, ASC, Series of religious 
pictures (Family Films). Eddie Dew and 
William Claxton, directors. 






KTTV STUDIOS 


Jack Marra, “Rescue 8”* (Cinefilm Inc.) 
with Jim Davis and Lang Jeffries. William 
Beaudine, director. 


Cuark Ramsey, ASC, “Tumbleweed” 
(pilot) Oliver Drake, director. 


Witutiam Wuittey, ASC, “Playmates” (May- 

cliff Prods.) with Randy Sparks and Venetia 

Stevenson. Sidney Salkow, director. 
METRO-GOLDWYN-MAYER 


Lester Suorr, ASC, “Col. Humphrey J. 
Flack”* (Jody Pan Prods.) with Alan Mow- 
bray and Frank Jenks. 


WittiAM Spencer, “The Thin Man”* with 
Peter Lawford and Phyllis Kirk. 


Rovert Surtees, ASC, and Rosert Bron- 


ver, ASC, “It started with a Kiss” (C-Scope 
& Color) with Glenn Ford and Debbie 
Reynolds. George Marshall, director. 


Date Deverman, “One Step Beyond”*, John 
Newland, director. 


Joun Nicuo.taus, “Rawhide”* (CBS-TV) 
with Eric Fleming and Clint Eastwood. 

Wittiam Marcuuies, “The Lawless Years”* 
(Jack Chertok Prods.) with James Gregory 
and Robert Karnes. Allen Miner, director: 
“Philip Marlowe”* (Jack Chertok Prods.) 
with Phil Carey. Irvin Kershner, director. 


Paut Vocer, ASC, “Tarzan, the Ape Man” 
with Dennis Miller and Joanna Barnes. 
Joseph Newman, director. 


Jack Russert, ASC, “Girls’ Town” with 
Mamie Van Doren and Mel Torme. Charles 
Haas. director. 


JosepnH Rurrenserc, ASC, “The Wreck ot 
the Mary Deare” (C’Scope & Color) with 
Gary Cooper and Charlton Heston. Michael 
Anderson, director. 


Mitton Krasner, ASC, “Home from the 
Hill” (C’Scope & Color) with Robert Mitch- 
um and Eleanor Parker. Vincente Minelli, 
director. 


McGOWAN STUDIOS 


Ray Foster, ASC. Commercials* (LaBrea 


Prods. ) 
MOTION PICTURE CENTER 


Rovert pe Grasse, ASC, “Danny Thomas 
Show”* (Desilu Prods.) with Danny Thom- 
as. Sheldon Leonard, director. 


Nick Mustraca, ASC, “Lucille Ball, Desi 
Arnaz Show”* (Desilu Prods.) with Lucille 
Ball & Desi Arnaz. Harry Thorpe, director. 


Continued on Page 382 
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COLOR CORPORATION 


in the East it’s... 


MOVIELAB 


35MM (5248) COLOR NEGATIVE 

35MM (5253) AND 16MM (7253) INTERMEDIATES 
35MM COLOR PRINTING 
16MM AND ADDITIVE COLOR PRINTING 

16MM (7270) FROM 16MM KODACHROMES 
FROM 16MM KODACHROME TO 35MM COLOR 

KODACHROME COLOR BALANCED PRINTING 
35MM COLOR 


Write for Color Methods Brochure 
MOVIELAB BUILDING - 619 W. 54th ST NEW YORK 19, N. Y. - JUDSON 6-0360 











from Magnasync 





STUDIO MIXING CONSOLETTES 


Specifically designed for motion picture re-recording applications 


A miniaturized studio mixing console with six input channels and patch 
bay selection of three program equalizers. Up to three plug-in micro- 
phone pre-amplifiers may be optionally added. Line amplifier has input 
and output level controls; “film-direct’ monitor switch with film gain 
control, and matching blank panels are provided for custom additions. 


GENERAL SPECIFICATIONS: 

Modular construction of cabinet and components, optional plug-in micro- 
phone pre-amplifiers, and hinged top door for complete accessibility to 
all components. 

Frequency response: 20 to 20,000 cps, = 1.5 db. 

Signal-to-noise ratio: 70 db below program level. 

Distortion: Less than 0.5% total harmonic, 

Output level: Maximum 20 dbm. Model 6-963 . 
Power consumption: 80 watts. 

Size: 3442” width, 24” depth, 14” height. Model cast x. 


- 00 
$1195. 00 













Specifically designed for magnetic recording and 
reproduction. No maintenance required... all 
components except switches are sealed and 
encapsulated. Guaranteed performance. 


GENERAL SPECIFICATIONS 


impedance: 600 ohms. 
Switching: Silent “IN-OUT’ with 14 db loss pad. 
Insertion loss: 14 db. 





Immediate delivery 


DB 





? , #56 3 ‘ 2 2 5 . 
100 CPS BOOST AND ATTENUATION 5 KC SOOST AND ATTENUATION 





PROGRAM EQUALIZERS 


Input level: —70 dbm min., +20 dbm max. 


Controls: 
Low frequency, 8 positions in 2 db steps. 
High frequency, 8 positions in 3 db steps. 

Mounting: Standard WE hole spacing. 

Size: 19”x 342”x 34%”. 

Model G-801, Single Equalizer 

Model G-803, In-line (triple) Equalizer 


$159.50 
$395.00 


DB 





67 89 2 2 456789100 2 . 4 5 6789 10000 
8 KC BOOST AND ATTENUATION 





semi-automatic — total erasure 


For all magnetic films and instrumentation tapes 


Model A-937 DEGAUSSER features a prede- 
termined 20-second timed cycle that completely 
eliminates guesswork. The pushbutton-controlled 
motor-driven turntable insures fast and complete 
bulk erasure and eliminates noise patterns which 
are generated by irregular rotational motion. 

$159.50 





TURNTABLE DEGAUSSER 


Immediate delivery 


Model M-937 MANUAL DEGAUSSER—smooth, free- 
wheeling turntable, will not damage edges of in- 
strumentation tapes or films... .. . $119.50 


Model G-936 CONVENTIONAL DEGAUSSER — 
an effective bulk eraser economically priced. 
$69.50 


Write, wire or phone 


MAGNASYNC MANUFACTURING CoO., LTD. 
5546 Satsuma Ave., North Hollywood, California * STanley 7-5493 * Cable "“MAGNASYNC” 


International leaders in the design and manufacture of quality film recording systems 





se eCetenous 











7 1 rr 
SOUND SYSTEM 


| CHICAGO, Zenith Cinemo Service, Inc.; LOS ANGELES, Birns & Sowyer Cine Equipment; NEW YORK, Comera Equipment Co.; SAN FRANCISCO, Brooks 
' Camera Co.; BELGIUM, Brussels, $.O.B.A.C., S.A. (Societe Belge D'Applications Cinematographiques}; BOLIVIA, la Paz, Casa Kavlin; BRAZIL, Rio de 

DEALERS: | Janeiro, Mesbla, S.A.; CANADA, Toronto, Ontario, Alex L. Clark, Ltd.; DENMARK, Copenhagen, Kinovox Electric Corp.; ENGLAND, London, W-1, Delane 
| Lea Processes, Ltd.; HONGKONG, Supreme Trading Co.; INDIA, Bombay, Kine Engineers; ITALY, Rome, Reportfilm S.R.L.; JAPAN, Tokyo, J. Osawa & Co., 
' Ltd; PAKISTAN, Karachi 3, Film Factors Ltd.; SWITZERLAND, Zurich 7/53, Rene Boeniger; THAILAND, Bangkok, G. Simon Radio Co., Ltd. 


Watch for the announcement of our new “ED/-TABLE”’ 
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LLOYD’S CAMERA EXCHANGE 


mnolIM AU Aclole mya = Fam Or- Cibo) aalt-| 







Calling All 


16mm Owners 


ARRIFLEX 

BELL & HOWELL 
BOLEX 

PATHE 

CINE SPECIAL 


* **§ ++ + 


Convert Your Existing 100° Camera 
To 400 Camera With 24 F.P.S. Syne. Motor 


RR I asicsaisiceetiesiareectaessanenicsnsnsinineniciinnesensentinentaaliaiiaasbmeenaabinincgiectall $325.00 Complete 
Se Sa ND Se Rs Ie MO as anicsncinsniiatscnsoinnitennasinciesaiiiitnceibieseibabsitlaalleas 325.00 7 
ITTY scissinevetinisinicpahtiigncisisionabisiickuiisaaiinnsintecapiaticesiesicoinigipteninitiatealedainiglinltyiikaibtinl Eta 325.00 
I e  iiisictcteatiessciannerrnreceerinviteaiviiniesiechiccininninaiabaipabeaiiamaatiieinia atin iiinainiiiinieil 339.50 

PE Fe I FG i cicicinictsicstisieinisceiaipiiesiiiaiihuiititciuiinamaiaiic 339.50 


Template furnished to open back yourself or add $25.00 
for average Factory Installation—F.O.B. Hollywood, Calif. 


RECONVERT TO 100 CAMERA IN 30 SECONDS 
USING Multa Mag MAGAZINE SYSTEM 


1200 Mags. Fit Same Adaptor The Multa-Mag, line consists of profes- 
sional type camera film magazines, 

100% Inter-Changeable magazine conversion kits, camera 
drive motors and many other units. The 

Each Casette cece ceeeeeeennee 400’ $ 79.50 heart of the Multa-Mag system is the 
unique casette which is used in pairs 

1200’ $119.50 to replace conventional film magazines. 


WRITE FOR FURTHER DETAILS—DEALERS INQUIRIES INVITED. 


LLOYD’S CAMERA EXCHANGE 





me} INYA 4elele Mam Lol aanaaMm mi-t-lelelel-tad—-1a— 
1612 North Cahuenga -Blvd. (Phone HO-7-3863) Hollywood 28, California |. 
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WORST THING ABOUT early morning shooting schedules was 
the piercing cold. Here camera crew wears heavy parko- 


coats while shooting waterfront scene in New York harbor. 


Filming the impossible for 


“THE WORLD, 
THE FLESH 
AND THE DEVIL” 


By DARRIN SCOT 


To pHotToGrRaPpH New Yor«K City as a barren, utterly de- 
serted metropolis, so completely devastated by a “purple 
cloud” of radioactive death that not a living person, nor 
animal nor bird remains moving along the inert canyons 
of the world’s busiest urban center—this was the almost im- 
possible challenge flung at Director-scenarist Ranald Mac- 
Dougall and Director of Photography Harold J. Marzorati, 
A.S.C.. in filming M-G-M’s highly provocative photoplay, 
“The World, the Flesh and the Devil.” That they succeeded 
brilliantly in doing just that is evident in every foot of this 
imaginative, controversial and consistently exciting film. 
The feature. while not strictly a “message” picture, has 
several socially significant things to say—but aside from 
this it has a cinematic integrity rather rare in major studio 
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TO GET LOW-ANGLE SHOT with desired perspective of actor 
Harry Belafonte walking New York street, cameraman Mar- 
zorati angled his camera from low set-up, had Belafonte 


elevated on platform. 





production where the filmic creators must these days keep 
a sharp eye focused on the commercial demands of the box 
office. In stating these definitive and unwavering cinematic 
objectives, \MacDougall said: “The first decision was to 
make a picture completely different from any which had 
preceded it. or might follow. The second decision was to 
avoid at all costs any suggestion of morbidity, and to keep 





TOUGHEST SCENES to light were those in coal mine 
where Belafonte is trapped for five days. Lighting 


here is imaginative and resourceful. 
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the film on a high plane of pictorial interest without resort- 
ing to the easy trap of death and destruction. The third 
decision, more bold than all the rest. was to place the scene 
of action in New York City—empty of its teeming mil- 
lions.” To achieve these objectives photographically, Mar- 
zorati has done a magnificent and well-nigh superhuman 
job of photography. The sharp impact of the film is due 
very largely to his realistic lighting. dramatic camera 
angles. and the stark honesty and glowering mood with 
which he has managed to infuse his photography. 


Briefly stated. the story concerns a proud, intelligent, 
mechanically efficient Negro (played by Harry Belafonte ) 
who is trapped in a mine shaft for five days during which 
all habitation in the United States, and presumably the rest 
of the world, is wiped out by nuclear warfare. Emerging 
from the mine unharmed, he makes his way to completely- 
deserted New York City where he becomes convinced that 
he is the only living person remaining on earth. Later he 
encounters Inger Stevens who has also survived because 
she was in a decompression chamber during the atomic 
warfare. The film concentrates on Belafonte’s efforts to 
keep them alive in a lifeless world. Later they are joined 
by Mel Ferrer, who has also escaped death. and who now 
becomes the third angle of an offbeat love triangle. The 
action culminates in a hair-raising chase and gun fight 
through the echoing canyons of Manhattan, until reason 
takes over and the film ends on a hopeful note. 

The picture was filmed in black-and-white Cinemascope. 
and it has a mood of grim desolation that could never have 
heen achieved in color. Actually, shooting in color would 
have been impossible since the picture was filmed under 
such unfavorable light conditions that it strained even the 
exposure latitude of the fastest available black-and-white 
emulsions. 

In commenting on the almost documentary-newsreel qual- 
ity of the photography. Marzorati explains: “We wanted it 
as natural as we could get it. Director MacDougall also 
wrote the script and he had very definite ideas as to the 
effects desired. We shot precisely to get those effects. In 
order to achieve realism | used very few booster lights 


we eee ht) 
a ht | i 





just a few photofloods in the closer shots to clean them up a 
bit and get into the actor’s eyes. Actually, it would have 
been a problem to obtain lights in New York at the time, 
since there were several other companies shooting there 
also. For example, Bill Daniels, A.S.C.. 
production and had just about everything in rental equip- 


was shooting a color 


ment tied up. However, typically ‘studio-lighted’ scenes 
would have been out of key with the mood of the story.” 

Two separate location trips were made to New York. ex- 
actly a year apart and in the fall season. Only the three 
actors and seven key technical personnel made these trips 
from Hollywood. Camera, sound, lighting and grip crews 
were engaged in New York and worked most efficiently 
with the Hollywood people. 

On the first trip the company was in New York for a 
month, but because of the nature of the shooting it was pos: 
sible to complete only one or two scenes each day. At this 
time Marzorati shot the huge panoramic vistas of the city 
showing literally miles of mid-Manhattan streets littered 
with debris, but with not a light showing or a living thing 
moving: scenes of Belafonte pulling into New York harbor 
in an outboard motor boat, with not a single other boat or 
ship moving; and Wall Street, the financial hub of the 
world—dead and inert. 

For the second round of location shooting, MacDougall 
and Marzorati went to New York ten days ahead of the 
rest of the company and plotted each shot. Elaborate charts 
were made to show what time of day to shoot in what loca- 
tion for best effect. On this trip scenes were shot in Ex- 
change Place, Maiden Lane. from the top of the Waldorf- 
Astoria. in Herald Square and Times Square. 

The shooting of the sequence in Times Square pointedly 
illustrates the type of problems encountered. This famous 
intersection—normally one of the most congested metropoli- 
tan areas in the world—was to be shown utterly deserted 
except for Belafonte. There could be no moving automo- 
biles or buses visible as far as one might see, no traffic lights 
operating, no advertising signs flashing, indeed no sign of 
life whatever as Belafonte ran towards the camera from 


Continued on Page 378 
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MARZORATI and his camera crew had but three minutes to shoot 
scenes such as this in midtown New York, while traffic and pedestrians 
were held in check out of camera range. 


. AT SIX O'CLOCK in the morning and with skies overcast, Marzorati shot 
_ scenes like this with Tri-X film at £/2.3 and f/3.5. The available 
ing light registered only 20 foot candles on his meter 
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.. . but | do think everyone should be 
a Ford owner, don't you?” 


By GEORGE W. WOOLERY The success of this 20-second spot led immediately to its 


characterization in other media. The Dog has appeared in 
direct mail circulars, radio spot announcements, newspaper 
ads, posters for Ford Dealers’ show rooms, and 35mm prints 
have been made of the spot for showing in Drive-In theaters 


IT STARTED AS A GAG, according to Bill Melendez, director in the San Jose-San Francisco area. Doggy banks have been 


for Playhouse Pictures. producers of television film commer- 
cials in Hollywood. “When Tom de Paolo of the J. Walter 
Thompson advertising agency asked us for some new ideas 
for the TV spot campaign of the Ford Dealers of Southern 
California, we worked up one or two story boards to submit 
to the agency. Then, in somewhat of a brain-storming fash- 
ion, we hit upon our “Thinking Dog’ as a gag. We liked it. 
sketched it out. and sent it to de Paolo along with the others 
for a chuckle.” 

Two days later, Playhouse Pictures received the word that 
the choice had been made. It was the “Dog.” And that was 
the beginning of the one television commercial everybody is 


ordered by Ford Dealers as a give-away item for the kid- 
dies. In fact, the commercial sparked a whole new cam- 
paign which will feature the Dog character in subsequent 
spots. 

For those who may not have seen the commercial, it 
opens with a dog dusting a Ford and being queried by an 


talking about. 

Playhouse has created and produced commercials for the 
Ford Motor Company for the past five years, ever since the 
popular “IT’S a FORD!” commercial—probably the only 
other spot that has created as much comment for the com- 
pany. But aside from the fact that the “Dog” was the most 
talked about commercial locally. it was not destined for 
greater exposure until the news of its success spread to other 
branches of the J. Walter Thompson agency that represent 
local Ford Dealers associations. In this manner, it caught 
on exactly like its predecessor of five vears ago. and has 
zoomed to national prominence. 

Within two weeks after its debut, the agency was besieged 
with requests for prints for use in San Francisco, Salt Lake. 
Seattle. Boston, Pittsburgh and other cities. It was shown 
nationally on the Ford Show. NBC-TV. and is being con- 


sidered by the New York office of J. Walter Thompson for IDEA FOR THE Ford Dog TV commercial was born in a “brainstorming” 
. x ieuiei session between Bill Melendez (r), Chris Jenkyns (I), and Sterling Sturtevant 
showing on an expanded schedule. at Playhouse Pictures studio in Hollywood. 
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THE TELEVISION ; 











IN COMMERCIAL 


EVERYBODY IS TALKING ABOUT 


...and how it was produced 


off-stage voice. John Hiestand is the announcer; Hugh 
Douglas the voice of the Dog. The dialogue coes like this: 


Announcer: “Ah. you there. What are you doing?” 

Dog: “I'm dusting a Ford.” 

Announcer: “Oh. are you a Ford owner?” 

Dog: “No. I'm a dog.” 

Announcer: “Do you think everyone should be a dog?” 

Dog: “Well. that’s something everyone should decide for 
themselves . . . but I do think everyone should be a Ford 
owner. don’t you?” 

The dog then enters the car and drives off. 

Much of the credit for the commercial’s success is due 
to the J. Walter Thompson agency and to the agency's Tom 
de Paolo who sold the idea to the Ford Dealers. For they 
had faith enough in the spot to purchase a saturation cam- 
paign in prime time to exploit the commercial. 

The artisic and creative credit goes to Playhouse Pictures’ 
director Bill Melendez; Sterling Sturtevant. for layout and 





design; and to Chris Jenkyns and Ed Levitt, story and 
story sketch. 





3” APPROVING ANIMATION sketches for the Ford Dog commercial is Tom 
int de Paolo (right) of J. Walter Thompson advertising agency, as Chris Jenkyns 
outlines the story action for him. 
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Including time for story development. planning and final 
approval, it took eight weeks to produce the 20-second spot. 
A variety of production problems arose during its animation 
and shooting. The first 500 drawings that went to make up 
the commercial were discarded after the pencil test, because 
the dog looked more like a porcupine than the canine that 
was desired. More drawings ensued, and eventually a char- 
acter was conceived that animated more readily and looked 
more like the shaggy dog the production staff had in mind. 

After it was animated, Melendez decided that the picture 
had to be entirely reanimated to develop more subtle and 
funny movements for the dog to better fit the voice on the 
sound track. So, another 300 drawings were discarded: 


Continued on Page 370 





ANIMATOR BILL HIGGINS draws one of 300 sketches required for 
the Ford 20-second commercial. To save time-consuming painting, 
drawings were sketched in pencil on cels of frosted acetate 
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CHOOSING AND 





Part 2 

By JOSEPH V. MASCELLI 
NOTH The lenses deseribed herein by au screen and TY film photography. which 
thor Mascelli are those normally used on . : , . 

: requires a wider area of coverage to 
professional 35mm motion picture camera : ite 
fhe effects. idiosyneracies., et which are allow for the cut-off. and the fact that 
deseribed for these lenses apply equally in both the set and the players will record 
most cases to the equivalent lenses for lomm ae all 
camera The l6omm counterpart of 35mm more naturally when me — ) 10to- 
camera lenses is just one-hall the focal vraphed at close range with either of 
length of the latter; ie., the L-ineh lens tor the aforementioned lenses on the cam- 


lomm cameras is roughly equivalent in cov 


erage to the inch lens for 35mm cameras era. 


e ITOR ' te 
te. EDITOR Phe so-called normal 2-inch lens has 
heen relegated to a sort of in-between 
lens. It no longer is the workhorse lens 


THERE ARE TWO very important reasons i 
why the longer wide-angle lenses, such of the professional omm  cinemato- 
as the 55mm and 40mm. have come vrapher. It frequently is used on the 


to be regarded more or less as the noi sound stage for two-shots or when a 


mal lenses in Somm cinematography slightly narrower angle of coverage is 
‘| his i> because ol the tremendous cul desired where the camera cannot be 
off of the picture area in both wide moved in closer; or where a particular 









More and more cameras used tor professional |l6émm photography are turret-equipped 
and fitted with tull complement of lenses, like the Bolex H-16 shown above. (Purpose of photo 


is to show the equipment, as hand-held shooting with a telephoto lens is not recommended.) 
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WHILE A TELEPHOTO LENS brings cbiects up 
close, the objects appear bunched or spa- 
tially compressed, and seem to cover less 
ground in their movements as when same 
action is filmed with shorter focal lens. 





WHEN SAME SCENE is shot with lens of 
shorter focal length, both action and per- 
spective appear more natural. 


perspective is desired that cannot be 
obtained with either wide-angle or tele- 
photo lenses. 

In the telephoto range of lenses, both 
the 75mm and LOOmm find frequent 
use in studio productions in shooting 
closeups of people. Chis Is because 
their narrower angle of coverage tends 
to eliminate facial distortion. Che 
75mm lens is usually preferred for 
head and shoulder closeups, whereas 
the longer LOOmm lens is invariably 
used. for tight, screen-filline closeups 
of heads 

It should be remembered that when 
photographing “back-and-forth” close 
ups of two or more persons, the same 
lens should be used for each shot and 
the camera set exactly the same dis 
tance each time. In this way, image 
size and modeling perspective are kept 
uniform for all shots. Here the height 
of the camera can be changed, it 


necessary, but the linear distance be 


Continued on Page 376 
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PHOTO EQUIPMENT 
RENTAL PRICE LIST 


STanley 7-5267 


5362 Cahuenga Bivd., North Hollywood, Calif 


Gentlemen 
Please rush your new Photographic Rental Price List 


e 
GORDON ENTERPRISES AC-6 . 
h 
= 


Name 
Firm 


City 


Serving the World Fi State 
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HANKINS, Mole-Richardson Co. engineer, uses Cobweb EVEN A VETERAN spider would be deceived by this realistic cob- 
rubber web network created artificially by the simple Mole-Richardson 
Cobweb Spinner shown in picture at left. 


M A 
Spinner loaded with filmy substance compounded from 
cement to lay gossamer pattern over props of a movie set. 


Spin Your Own Cobwebs! 


New special effects device using rubber cement produces 


realistic cobwebs for motion picture sets 


REALISTIC COBWEB EFFECTS for movie 
sets are now simple and inexpensive 
to produce for any movie maker, pro- 
fessional or amateur. The Mole-Rich- 
ardson Company. Hollywood, long 
known for its quality line of motion 
picture set lighting and prop equip- 
ment, has developed a simple, efficient 
cobweb spinner that produces cobwebs 
so realistic they fool even the most 
expert of spinners—the spiders them- 
selves. 

Because mystery and horror movies 
continue to be prime favorites with 
the public, and as almost every such 
movie has at least one scene in which 
cobwebs play an important part pic- 
torially, there has been need for a 
simple means of producing the gos- 
samer effect quickly and with little or 
no chance of the effects man getting 
entangled in the web himself. The M-R 
Cobweb Spinner, pictured above is the 
first item in a new line of products 
known as Moleffects. 

In the photo above, left. the Cob- 
web Spinner is shown in use applying 


a realistic network of cobwebs over 
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BY JOSEPH HENRY 


props on a Hollywood movie set. Sim- 
plicity of operation is the Spinner’s 
greatest feature. The unit consists of 
a lightweight motor unit resembling 
an electric drill to which is attached 
a conventional multi-blade fan and a 
sturdy wire guard. Mounted immedi- 
ately in front of the fan is the circular 
reservoir that holds the rubber cement 
compound which is released through 
a tiny valve at the center as the spinner 
revolves. 

To operate. you need only fill the 
reservoir with the fluid compound. 
screw down the cover, point the ma- 
chine and pull the trigger switch. The 
result is a thin thread of fluid blown 
out five to ten feet for placement as 
desired. 

It was possible to decorate the small 
set pictured above with a cob-webby 
pattern in a matter of minutes. After 
the cobwebs have been applied, a 
further realistic effect is given the net- 
work by lightly dusting it with tale 
with the hand-operated 
which is a part of the kit. The photo 


spray gun, 


Continued on Page 378 








THE M-R Cobweb Spinner and accessories. At top is 
carrying case. Small package holds dusting tale which 
is applied with spray gun (bottom of photo) after web 
pattern is spun. The electric spinner is in center, At 
left is can of rubber cement while at right, center, is 


supply of cement thinner. 
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*CECO Trademark of 


Camera Equipment CO. 
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chines, lightS="% S, editing 
machines, dollies and 4 5. We dis- 
patch CECO technicians to distan es to learn 





how to utilize this equipment so they can impart 
this information to you. 


Because we have advised and outfitted hundreds 
of crews for studio and location shooting, we know 
what they will need for our own cities and 








hinterlands, for the frozen North and the 
tropic South. 


It’s an exciting business. If a product 
doesn’t exist for a needed function, CECO 
technicians often create it. Adapting prod- 
ucts for different uses is common around 
here. We have the finest repair and service 
department this side of Hollywood. 


It’s a business that offers great rewards 
to you, the creators, the directors, pro- 
ducers and cameramen. Our job is to 
help you turn out films within your budget, 
films that will do you proud. We're always 
at your command—at 315 West 43rd 
Street, in the heart of the film district. 
Stop by, won't you? A welcome awaits you. 





Mole-Richardson 
“Brute” 225 Ampere 


Arc Spot 


Maurer 16mm Camera A professional camera with features that cameramen dream about. 
High-powered direct view focus; largest erect-view viewfinder ever made; controls and indicators con- 
veniently placed; clear glass reticle permits greater magnification. Incorporates a revolutionary inter- 
mittent movement that produces perfect registration. Also available are the MAURER 16mm Sound 
Recording System and the MAURER Film Phonograph. 






‘st 

Mole-Richardson “Midget"’ ADDITIONAL PRODUCTS 
50 to 200 Watt Incandescent Spot Camera Equipment Company offers the world's 
shate-Riahasdnen largest and most comprehensive line of professional cameras, 
Lighting Equipment accessories, lighting, editing, processing, and animation equipment. The 
quality product isn't made that we don't carry. See our splicers— 

The ‘Most complete line of exposure meters — projectors —- screens — marking pencils 
specialized lighting equipment and pens — editors gloves — editing machines, 

| ete acre ae hy A racks, barrels, and tables — stop watches. 


5000, and 10,000 Watt Spots 
and Remote Switches. All are 
rugged, dependable, and 
recognized as standard in 
Hollywood Studios. 


SALES . SERVICE . RENTALS 


FRANK C. ZUCKER 


315 West 43rd St., New York 36,N.Y. ©@ JUdson 6-1420 
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experience is at your 


disposal — always. 


ils 16mm Professional Fiim Viewer 


Makes film editing a breeze. Easy thread- 

ing, portable, will not scratch film. En- 

ables editor to view film from left to 

right on large 6” x 4%” brilliantly illum- 

inated screen. Sound Reader and/or 

Counter can be easily attached. Available 
4 in 35mm model. 


<s ..:* 
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Magnasync Magnaphonic Recorder 
Model X-400 Type E-15 


A one case, self-contained, magnetic film re- 
corder with direct coupled, high resistance 
torque take-up motor. Features built-in footage 
counter, play back amplifier and speaker, and 
1200 ft. film capacity. Meets SMPTE standards. 





CECO Small Gyro Tripod 


Features “controlled action” with slow 
and fast speeds for both panning and 
tilting. Weighs only 19 Ibs. Ideal for 
16mm Maurer, Mitchell, B & H Eyemo 
and similar cameras. 





CECO Portabie 3 Wheel Coilapsibie 
Dolly With Bicycle Seat 


Folds to fit into carrying case 1'8” x 20” 
x 36”. Weighs only 60 Ibs. Rear wheel for 
steering may be locked for straight dollying. 
Mounts all Standard, Baby, All Metal, and 
PRO JUNIOR Tripods. 


Scanoscope Anamorphic 
Lens System For 
Arritiex 36 


Engineered for the Arri- 
flex 35, the Scanoscope 
Anamorphic lens system 
is available in separate 
focusing arrangements; 
or in a uni-focus mount 
with 40mm, 50mm, 
75mm or 100mm lenses 
in their special Scano- 
scope mountings. 






Changing from one uni-focus lens 
to another takes just a few seconds. Also 
available for Mitchell NC and BNC cameras. 





if CECO doesn't have it... 
IT ISN'T MADE! 





Pye “Transhailer" 
Transistorized Megaphone 


One of the lightest 
electronic megaphones JEFRONA All-Purpose Film Cement 
ever produced. Has a and GTC-59 Lens Cleaner 

germanium transistor 
amplifier. Powered by 
standard flashlight 


Jefrona all-purpose cement holds film 
splices firmly because of its greater ad- 
hesive qualities. Prevents costly breaks. 


[ac Jas » 
mye ortee rag GTC-59 Lens Cleaner cleans and de- 
1514 ” lon —_— greases in one application. Leaves super 
_ B- smooth water and dust repellent surface. ‘ 





Smear-proof, anti-static. 





» 
a New 

% Model 

" 
Bell & Howell Professional S, ua 
Portable Splicer ‘ 
Has thermostatically controlled heat- ’ 
ing elements. Retractable pilot pins b 
permit quick change from one film . Ace “Clear-Vision" Splicer 
size to another. 100-120 volt opera- i, : ‘ 


netic. Needs no cement or heat. Uses 
Mylar splicing tape. Makes strong 
butt or lap, straight or diagonal 
splices. Has clear plastic top; adjust- 
able, receding film pins. 





Bell & Howell Automatic 
Film Splicer 


Features heating ele- 
ments for quick splic- 
ing. Clamping and 
cutting of film con- 
trolled by foot pedals. 
110 or 220 volt opera- 
tion (specify). 





Filmline Model R-90 Processor 
A 16mm Reversal & Negative-Positive processor 


Write for additional color folders with completely controlled processing. Has ex- 
of new eanloment clusive ‘“Temp-Guard” system; no floating eleva- 
, —, ~ tors. Allows speeds to 90 ft. per minute without 


worry about film breaks. 


FRANK C. ZUCKER 


° 
: 
7 


omic | =, nHimcnrT fr 
| e IE nm \ SIP TLISTTE 


\A ) , wat 


315 West 43rd St., New York 36,N.Y. ©@ JUdson 6-1420 





BIRNS & SAWYER Buys M-G-M Cameras for YOU! 





This is your chance to purchase the finest in used professional 
motion picture equipment; cameras that have shot multi-million- 
dollar features on the famous M-G-M sound stages. This equip- 
ment has been maintained meticulously by the finest technicians 


in Hollywood and is available only through Birns & Sawyer—your 


guarantee of satisfaction! $ 
BELL & HOWELL | 5 (New Price 
Model 2709, Rack-over $5,075) 


(With “Unit I" shuttle, 170° variable shutter with automatic 
dissolve, four-lens turret, prismatic focusser. See below for list 






of other accessories—all from the Metro-Goldwyn- Mayer studios) 


Cameras sold without accessories or completely 
equipped with: 24-35-40-50mm Cooke lenses, Mit- 
chell combination matte box, Mitchell finder, reduc- 
ing lens, two carrying cases, four 400’ metal B & H 
magazines in carrying case, veeder counter. $ 
Special Low Price: 3,285 
(New price, complete: $7,730) 


RECONDITIONED M-G-M PANORAMA DOLLIES AND GEARED HEADS 





Until these Raby and Fearless Panorama dollies were traded in for new crab dollies they were used in every 
M-G-M production. In the finest possible condition they are just off the Metro-Goldwyn-Mayer stages and ready 


for YOUR studio! 
DOLLY : $1500 


Accessories for Mitchell and Bell & Howell 2709 cameras: 














B&S 
New price 
Mitchell 35mm Matte Box & Sunshade. .... $300 $200 M 
Mitchell 35mm Matte Box, wide-angle..... 110 75 .G.M. 
Mitchell 35mm Finders................. 450 145 GEARED HEAD 
Mitchell Shorty Tripod Legs............. 75 35 
Mitchell Magazines, 35mm x 1000’....... 195 95 LIST PRICE $ 
Bell & Howell Magazines, 
—elregag <9 ll 165 110 OVER *5,000° 7150 
Bell & Howell Magazines, 
oS ft Ee 135 60 
Bell & Howell Veeder Counters........... 150 80 
Bell & Howell Hi-Speed Check-Pawl 
NS 5.5: ali nik ae haw a meee a e< 1742 850 
Bell & Howell Rackover................. 1800 600 
24mm Cooke Speed Panchro, F2.0........ 250 165 
35mm Cooke Speed Panchro, F2.0........ 250 165 
40mm Cooke Speed Panchro, F2.0........ 260 170 
50mm Cooke Speed Panchro, F2.0........ 260 170 
Tees Coake Rinks, FE.8.... ccscvcccccs 395 225 
I on arden Gace ace ac 250 140 
Ss Hy lh 6 hbo cee ce asdeeiewes 260 140 
Es ci ckhntekesenee eas 260 140 
er ere 285 165 be 
100mm Astro Pan Tachor............... 395 195 Pen 
35mm Eyemo with 47mm Cooke lens (M-G-M) 95 - = \ 


35mm Eyemo Q Turret (M-G-M), no lenses. . 295 
35mm DeVry with lens (M-G-M).......... 60 


(Note: All equipment listed above is guaranteed to be 
from M-G-M excess studio equipment stock, not from $2000 
‘oa SPECIAL COMBINATION PRICE 


CINE EQUIPMENT 
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REAR VIEW, showing eyepiece of direct-viewing finder, 
tachometer, footage and frame counters, and variable speed 
control for the motor (lower right). 


THE ARRIFLEX 16mm camera's great popularity is due to its many practical features 
such as through-the-lens vewing while filming, divergent 3-lens turret, registration 
pin in film gate, automatic buckle switch and variable speed electric motor 


Motion Picture Cameras Part HI 


THE ARRIFLEX 16 


The Arriflex 16, because of its versatility, ruggedness 
and reliability has become the most popular portable 


professional motion picture camera in America today 


WHEREVER MOTION PICTURES are made 
today—in Hollywood. industry testing 
grounds, or missile research labora- 
tories—invariably Arriflex cameras are 
to be found in almost daily use. Since 
their introduction in the United States 
about ten years ago, both the 35mm 
and 16mm Arriflex have achieved tre- 
mendous popularity among professional 
cinematographers. 

In the wide and greatly diversified 
field of 16mm _ film production the 
l6mm Arriflex is proving a popular 
and efficient camera. It is the “16”, 
therefore, that we shall consider here in 
this first of a two-part report on Arri- 
flex cameras. 

Unlike the Mitchell NC and BNC 
cameras described in the preceding 
articles in this series. the Arriflex 16 is 
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essentially a hand camera. However. 
it can be built up to handle every re- 
quirement in cinematography, includ- 
ing lip-syne sound, for sound stage 
motion picture production. 

Recently this camera was further 
improved and brought to full profes- 
sional status by the addition of an 
automatic buckle switch, a new sprock- 
et roller guide assembly, and a motor 
cable catch lock. But long before these 
features were added. the Arriflex 16 
had become famous for its many orig- 
inal features—some of them exclusive. 
A quick rundown of these features in- 
clude: mirror reflex shutter, through- 
the-lens viewing, registration pin film 
gate, three-lens divergent turret. instant 
change lens mounts, variable speed 


electric motor, tachometer, footage and 


frame counters, and contour hand grip 
for using camera hand held. 

The mirror reflex shutter is perhaps 
the camera’s salient feature. Made of 
Pyrex glass, it rotates at a 45° angle 
between the lens axis and the film 
plane. The front of this shutter is an 
optically-ground, surface-coated mirror. 
When in “closed” position, it reflects 
the image from the lens into the opti- 
cal system of the finder. In “open” 
position, the image passes directly to 
the film plane for the exposure. This 
reflex viewing system does not involve 
beam-splitters, so that all of the light 
transmitted by the lens is made avail- 
able to both the finder and the film, in- 
termittently. 

The convenience of this through-the- 
lens viewing and focusing feature pre- 
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possible when the 400-ft magazine is 
used on the camera. 

The film gate generally is regarded 
one of the most important components 
of a professional motion picture cam- 
era, and a registration pin an essential 
feature. The Arriflex 16 film gate is 
extra long—214 inches—for precise 
alignment and utmost steadiness in film 
movement. A side pressure rail, spring- 





loaded along entire length of the gate. 
insures lateral stability in film move- 
ment. There's a nicely balanced rear 
pressure pad, too, that holds the film 
flat and in correct focal plane; and 
cross-stages around film aperture and 
on front and rear sections prevent film 


Continued on Page 371 





er UNIQUE TURRET design permits any three lenses, from extreme wide-angle to 
ed 300mm telephoto, to be mounted simultaneously without mechanical or optical 
nterference with one another. 


vails even while filming, thus eliminat- 
ing parallax problems and the need for 
multiple finders, masks, and rack-over 
devices. One can frame accurately and 
follow focus critically through the very 
lens that is recording the scene on film. 
The image is seen continuously—right 
side up and correct, left to right 
through a highly-corrected optical sys- 
tem affording a ten-times magnifica- 
tion. This applies regardless of the lens 
used on the camera wide-angle. 
standard, telephoto, or varifocal. 

In some special applications, where it 
is not practical to look into the cam- 
era eyepiece from the rear—as when 
camera is mounted on an animation or 
microscopic stand, or when shooting 
upwards from the ground—the Arri- 
flex Periscopic Finder Attachment of- 
fers invaluable convenience. An optical 
system, consisting of a roof prism and 
ten lenses, it attaches to the camera be- 
tween the regular finder and the de- 
tachable eyepiece. It carries the image 
“around the corner” so to speak. An 
elbow joint permits adjustment of the 
angle to suit the requirements of the 
moment. 

The Periscopic Finder Attachment 
also serves as an extension eyepiece. 
and makes viewing with the left eye 
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ARRI SOUND BLIMP plus 
400-ft. magazine and 
sync motor converts the 
Arriflex 16 to an effi- 
cient production camera 
for sound stage and lo- 
cation filming. 


SIDE VIEW of blimp 
with doors open. Three 
separate doors are pro- 
vided for easy access to 
interior: one on top for 
mounting 400-ft. maga- 
zines; another in front 
for access to lenses and 
turret; and on the side, 
for inserting the camera. 
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THREE OF THE FOUR interior floors of the Amsterdam spice factory were 
constructed in their normal vertical relationship so that it was possible 
shoot continuous action ranging through all three floors. Here the Chapman 
boom provides a versatile mounting for the CinemaScope camera, enabling 
to range up and down and in and out of sets as the action and script dictated 


“THE DIARY OF ANNE FRANK,” produced by 20th Century- 
Fox. is a magnificent human document on film. which owes 
much of its dramatic impact to the outstanding camerawork 
of director of photography William Mellor, A.S.C. 

The great pictorial and dramatic success of “Anne 
Frank” is the superior result of close cooperation between 
a camera-wise director and an ace cinematographer. It is 
the third motion picture on which former cinematographer 
Stevens and Academy Award-winner Mellor have worked 
together. It was Mellor’s striking photography of Stevens’ 
production of “A Place In The Sun” that won him an 
Oscar for best black-and-white photography in 1951. 
“Anne Frank” is in black-and-white, too. 

Long before shooting began. director and cameraman 
spent a great deal of time pre-planning camera angles 
with the aid of a small-scale model of the complicated. 
three-story set. They went over each sequence carefully 
together and Melior made several suggestions for changes 
in the set that would simplify or enhance the photography. 
These were carefuliy considered by Stevens and the sug- 
gested changes made before costly set construction began. 

Mellor admits that he had certain qualms before shoot- 
ing commenced: “The main problem that concerned me 
when I started the picture was that all the action was to 
take place on what was actually one set. It was a challenge 
to get a variety of angles and lighting moods in order to 
keep a lengthy picture like this (it runs three hours) 
from becoming monotonous, photographically speaking.” 
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By HERB A. LIGHTMAN 





DIRECTOR GEORGE STEVENS, using small finder, appraises a 
camera setup for ‘Diary of Anne Frank,"’ which Cinematograph- 
er William Mellor, ASC (left) has lined up for his approval. 
At right is 20th Century-Fox camera with CinemaScope lens 
and wide-angle sunshade. 


That he succeeded brilliantly in overcoming this handi- 
cap is attested by the film itself. Essentially a mood picture. 
the story includes situations ranging from brooding sus- 
pense to ominous dread, to youthful romance and_ the 
gaiety of a Hanukkah feast celebrated by the pitiful little 
group hiding from the Nazis. By means of skillful lighting 
and selection of angles. Mellor achieved an amazing 
gamut of photographic moods to complement these varied 
situations. The overall effect is one of richness and realism. 
combining documentary atmosphere with high technical 
quality. 

The sets in “Anne Frank” consisted of an amazingly 
accurate reproduction of the interior of the original 
Amsterdam warehouse structure in which the Franks and 
their four guests hid from Hitler's Storm Troops for two 
vears. There the ground floor was occupied by a spice 
factory and warehouse. The floor above consisted of the 
offices of the company. The floor above that was the 


“Secret Annexe” which provided cramped living quarters 
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1G “THE DIARY OF ANNE FRANK” 


Unique multi-storied set made possible convincingly 


graphic camera shots of simultaneous, related action on as many 


as three floors at once. 


for the refugees. Above this was the attic that included 
the Van Daan’s bed chamber and an open area where 
the wistful romance between Anne and young Peter Van 
Daan developed. 

For the picture, three of the four rooms were con- 
structed in their normal vertical relationship, one on top 
of the other, instead of being spread out on the stage on 
one level as is generally done for film productions. Be- 
cause the third floor set reached the sound stage ceiling. 
the attic set had to be erected separately nearby. By 
having the other sets one above the other. Director 
Stevens was able to move his boom-mounted camera from 
floor to floor to record simultaneous. related action on as 
many as three floors at once. 

This fluid use of the camera did much to add movement 
to what might otherwise have been a visually static film. 
It also helped to establish geographically the special rela- 
tionship between various rooms and areas of the compli- 
cated set. This relationship is defined early in the picture 
when Anne enters the building for the first time. The 
camera starts on a closeup of her as she comes in the 
front door. It then follows her up the narrow stairway 


CINEMATOGRAPHER Mellor 


into upstairs rooms and continues to ascend with her until 
she reaches the top floor, 

Lighting the narrow stairway at the beginning of this 
shot presented a serious illumination problem, since the 
camera angle included both walls as well as floor and 
ceiling. There was only one small opening in the top of 
the set through which Mellor could direct a 2,000-watt 
spot. However, he did not regard this as a detriment. 
but rather an opportunity to achieve a realistic effect 
lighting. 

“In situations like this where it is difficult to get the 
right amount of light, I always try to maintain some 
illumination on the background,” he explains. “In this 
way I can take advantage of silhouetting the figures and 
letting them walk in and out of the light, which is often 
more effective than keeping the entire action fully lighted. 
Here it is necessary to have a light area in the background 
which the players can walk past so that the outlines of 
their figures are preserved in silhouette instead of being 
lost completely in shadow.” 

The moving camera, mounted on a giant boom, comes 
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(left) 


shows Joseph Schildkraut how to 
hold Anne Frank's diary for an in- 
sert shot which the steep-angled 
camera is poised to make. 


> 


ANNE FRANK (Millie Perkins) makes 
face at still cameraman snapping 
her picture as Bill Mellor, using 
35mm Arriflex camera with C-Scope 
lens, prepares to make a_ high- 
angle shot of her asleep in attic 
hideout. 
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AUTOMATIC SPLICERS 


FEATURES: 
Butt or overlap splices are possible. 
Knife blade precuts 2 frames of tape in 35MM size. 
Tape is rolled onto film automatically from a precision sprocket. 
The tape spool holds 66 ft. of either clear mylar tape (used for 
picture repair or splices for projection) or white mylar tape for 
use on magnetic film (clear tape can also be used for magnetic 
film). Colored mylar tape can be used in splicing film for 
developing machine passage. 
+ 195 Registration pins assure perfect lineup of film. 
Stock units in 35MM are for Positive or Dubray Howell Per- 
35MM MODEL (AFS-35) forated film. The 16MM unit will handle all standard 16MM 
motion picture film. 
$205 Unit can be used on Dupont Cronar film or any other film base. 
16MM MODEL (AFS-16) IMMEDIATE DELIVERY FROM STOCK NOW AVAILABLE 


taPFeers 


COMPACT 
LIGHT & DURABLE 


$140 
HFC 16 & 35MM TAPE SPLICERS are compact units designed 
STRAIGHT especially for butt splicing magnetic film with the aid of splicing 
tape. The 35MM models will also splice 172MM film. Registration 
pins align the film. Non magnetic cutting blades remove the excess 
film evenly. The serrated compressors press the tape down and 
permit the operator to tear the tape easily. A non-pop splice results. 


IMMEDIATE DELIVERY FROM STOCK NOW AVAILABLE 


MODELS AVAILABLE: 
DIAGONAL CUT STRAIGHT cCuT 


( 35MM (TSD-1) 35MM (TS-1) 
. t | 16MM (TSD-16) 16MM (TS-16) 
. 16MM (TS-16-4) w/4 pins 
$150 


DIAGONAL 


write for free brochure & catalogue 


MAIN OFFICE: 956 SEWARD, HOLLYWOOD, CALIFORNIA, HO 2-3284 
HM F HOLLYWOOD FILM COMPANY - reels - cans + shipping cases 
BRANCH: 524 WEST 43RD ST NEW YORK, NEW YORK, LO 3-1546 
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VERSATILE 
TRIPOD-DOLLY 


S.0.S. will market veteran 
cinematographer’s invention which 
combines triangle, dolly, and 


baby tripod in one unit 


ANY GADGET OR ACCESSORY that will ease the task of camera 
handling is certain to find immediate acceptance among the 
industry's cinematographers. Take the Versa-Dolly, which 
probably was the most popular item exhibited by S.O.S. 
Cinema Supply Corp. at the recent SMPTE convention in 
Miami. It combines the facilities of a tripod triangle, tri- 
pod dolly, hi-hat, and baby tripod all in one unit. “Why 
didn’t someone think of that before!” was a common ex- 
pression of conventioneers who exam- 
ined it at the S.0.S. equipment display 
booth. 

Well. perhaps many had thought of 
the idea before. But it remained for 
veteran director of photography Irving 
Ries, A.S.C., to put the idea into prac- 
tical. usable form. Ries. a veteran of 





some 35 years behind Hollywood studio 
cameras—25 with MGM—recently re- 
tired, and this gave him opportunity to 
develop a number of his ideas for improved motion picture 
camera accessories. One of the first of these was the versa- 
tile tripod-dolly, which caught the eye of Joseph Tanney. 
head of S.0.S., who promptly acquired exclusive rights for 
its sale and distribution, and trade-named it the Versa- 
Dolly. 

The Versa-Dolly is a combination dolly with leg clamps. 
tripod triangle, and a baby tripod all in one. As a dolly, it 
can be used for high or low tracking shots. For the latter. 
the camera can be mounted as low as 12” from the floor. 
Three heavy-duty 4-inch rubber-tired wheels with positive 
wheel locks insure safe, smooth and silent shots (Fig. 1). 
Used in this manner, the Versa-Dolly will support any med- 
ium-weight 16mm camera and tripod. Sturdy leg-locks 


IRVING RIES, ASC 


insure utmost security of tripod even when dolly is moved 
over uneven surfaces. 

When used as a tripod triangle, the readily demountable 
wheels are removed and the unit placed on the floor. Its 
leg-spread can be extended from 37 inches to a maximum 
of 56 inches. The sturdy leg clamps, functioning in this 
position, will secure the heaviest of medium-weight tripod- 


Continued on Page 382 
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FIG. 1—Used as a dolly, the Versa-Dolly features leg 
clamps and positive wheel locks. 






FIG. 2—As a hi-hat for floor-level shots. 





FIG. 3—As a baby tripod—sturdy, and only 17” high. 
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A 

FASTER 
COLOR 
NEGATIVE 


Eastman Kodak's never-ending 
research to improve color film 
culminates in Type 5250 color 
negative having twice the 


speed of the present Type 5248 
By FREDERICK FOSTER 


A new 35MM COLOR negative motion picture film having 
twice the speed of the present Eastman Color Negative Type 
5248, and faster than any negative color films in current 
world-wide use by the motion picture industry, was an- 
nounced by Eastman Kodak Company last month. 

Simultaneously with its introduction at the SMPTE Con- 
vention in Miami, Florida, on May 5th. the film was intro- 
duced in Hollywood at a special demonstration for industry 
and press by Vaughn Shaner and Emery Huse of Eastman 
Kodak Company, who also will demonstrate it before mem- 
bers of the American Society of Cinematographers at the 
Society's May 25th dinner-meeting. 

Test and comparison films prepared by Eastman Kodak 
and screened in Hollywood revealed that the new Eastman 
Color Negative Film, Type 5250, not only is twice as sensi- 
tive to light as the present Type 5248 color negative, but 
it surpasses the latter in color rendition and requires no 
special processing or handling. Fine grain and definition 
characteristics retain the same high standards, 

The ASA exposure indexes for the new type film are 50 
tungsten and 32 daylight—exterior use requiring the con- 
ventional conversion filter. The new film is balanced for 
3200° Kelvin illumination. 

The impressive increase in speed of Type 5250 over the 
present Type 5248 E-K color negative, which is 25 tungsten 
and 16 daylight, means that the new film can be satisfac- 
torily exposed in half the volume of artificial illumination or 
sunlight required by presently used color negative. 
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Lower heat-illumination levels on studio sets will mean 
added comfort for actors and technicians on the set. Since 
longer takes should now be possible under the less-intense 
lighting, it is expected that more scenes will be completed 
at one shooting, thereby sidestepping technical problems 


involved in piecemeal shooting of important sequences. 
Fewer interruptions for make-up repair should also contrib- 
ute significantly to actors’ concentrative ability before the 
camera. 

In addition to extending the camera's color vision 
through its speed, the new film is expected to help solve the 
numerous lighting problems encountered overseas in such 
underpowered areas as the Far East. Similarly. location 
shooting in Northern latitudes will benefit economically 
from the longer shooting day possible with the higher speed 
color film. It will permit the use of color in areas where, 
in the past. many producers were confined to black-and- 
white productions, since color cost proved prohibitive on 
locations with conspicuously short daylight hours available 
for shooting. 

All of this was readily apparent from the screening of 
test and comparison films which contained both interior and 
exterior scenes. These included scenes of a group of chil- 
dren playing with toys in the living room of their home, 
scenes inside a class restaurant of two couples seated at 
tables. shots made inside a greenhouse, a number of close- 
ups of models, and an impressive sequence of scenes of the 
current Ice Follies show—the latter shot on the new stock 
only, with no comparative footage on Type 5248. First 
footage shown of each test was shot on the present type 
stock, then was followed by a duplication of the scene and 
action photographed with the new Type 5250 stock. 


The interior scenes were shot with the new Type 5250 





EASTMAN COLOR NEGATIVE, TYPE 5250 


Speed: The new film has an ASA index of 50 
tungsten and 32 daylight (with conventional con- 
version filter). Speed is substantially twice that of 
the present Type 5248. It is balanced by 3200°K 
lighting. 


Advantages: Favorable ‘‘Speed-to-graininess ra- 
tio’’—new film has increased speed without in- 
crease in graininess over present materials. 


Image Definition: Equally as good as present ma- 
terials. 


Color Rendition: Substantially the same as present 
materials, with exception of blues which exhibit a 
favorable decrease in brightness. 


Processing: May be handled and processed with 
conventional techniques. 


Size Availability: The new film is primarily designed 
for 35mm. Other widths to be available are 65mm 
(Todd-AO) and 70mm. Standard reel lengths are 
100, 400, 1,000, and 2,000 feet. Type 5250 will 
be supplied on special order until expanding pro- 
duction makes possible offering of the new color 
film as a regular-order product. 
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negative using an exposure of [/5.6 
and a shutter opening of 160°. The 
comparative scenes shot on Type 5248 
negative were exposed at f/4 and a 
160° shutter opening. In those scenes 
where the smaller lens stop was used. 
increased depth of field, greater over- 
all sharpness and improved shadow de- 
tail were readily apparent. Color ren- 
dition. too, was greatly improved in 
the test scenes shot on the faster film. 
Blacks had a rich. velvet tone and blues 

which heretofore have always been 
a problem with Eastman color films 
were definitely muted in tone and had 
a more natural appearance. 

In the restaurant scenes, there was 
a stairway in the background with a 
bronze railing with richly turned sup- 
ports. Backdropping this was a_ wall 
painted a light cream color. When the 
Type 5250 footage of this scene flashed 
on the screen, the increased depth, de- 
tail in the shadows and especially the 
detail of the stair railing was immedi- 
ately apparent as contrasted against 
that observed in the Type 5248 footage 
of the same scene which preceded it. 

Whereas the present Type 5218 col- 
or negative. which the Type 5250 will 
soon supplant, requires an overall inci- 
dent light level of 400 foot candles at 
f2.8. the newer film requires but 200 
foot candles of illumination for expos- 
ures at the same lens setting. 

Most impressive perhaps, because it 
consisted of all long-shots with a wide 
range of light levels, was the footage 
shown of the Shipstead & Johnson Ice 
Follies—all photographed on the newer 
color stock. The scenes were remark- 
able for the detail in audience groups 
on the far side of the rink, often times 
in partial shadow—not to mention, of 
course. the excellent rendition of the 
performers on the ice illuminated in 
most cases only by spot lights. The 
whole sequence, and it was a lengthy 
one. ranged from low-level spotlighted 
scenes to those made in the full illu- 
mination of the auditorium, demon- 
strating the great versatility of this 
new improved color negative. 

The new. faster film is the result of 
an intensive 3-year program by East- 
man Kodak to give the professional mo- 
tion picture producer high speed, mini- 
mum graininess, and favorable color 
balance in a color negative which can 
be handled and processed with conven- 
tional techniques. In this progressive 
work. the Hollywood major studios 
have collaborated by exposing, evaluat- 

Continued on Page 368 
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ELLIS CARTER, ASC, and “Emmy” won for best TV film Photography. 


Ellis Carter Wins “Emmy” 


ELLIS CARTER, ASC, last month was awarded the Academy of Television Arts 
& Sciences’ “Emmy” for best achievement in photography of a television 
film during 1958. Citation was for his outstanding photography of “The 
Alphabet Conspiracy.” 60-minute color film in the Bell Telephone Science 


Series. 


“The Alphabet Conspiracy” is only one of the Bell Telephone TV films 


photographed by Carter to date. 
Award marks first time that a film 
photographed by Carter has been 
nominated for either an “Emmy” or 
an “Oscar” award, although Carter 
was included in the pre-nomination 
list of the Academy of Motion Pic- 
ture Arts and Sciences in 1955 for 
his black-and-white photography of 
“The Human Jungle.” 

In addition to garnering an “Em- 
my, Carter subsequently was pre- 
sented with a complete 35mm still 
camera outfit by W. G. German, Inc.. 
distributors of Eastman professional 
motion picture films. This post-“Em- 
my awards presentation was made in 
Hollywood by W. J. German repre- 
sentatives Harry E. Pratt and J. L. 
“Bud” Courcier. * 





SURPRISE bonus award of 35mm camera 
outfit was given Carter by W. J. German, 
Inc. Making presentation is Harry E. Pratt. 
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CRAB DOLLY 


By 


MOVIOLA 


The Best in Camera Mobility 
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CINEKAD 
Universal Camera Clamp 
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MODEL UC-16—will take a load up to 65 Ibs. 
MODEL UC-35—will accommodate all 35mm 
movie and T.V. cameras and will take a load 
up to 150 Ibs. in any position. 


Write for our free 28-page catalogue. 


CINEKAD ENGINEERING CO. 


763 Tenth Ave., New York 19, N.Y. 




















ound for Motion Pictures 
with YOUR recorder 


ANGERTONE 


AWARD WINNING SOUND 


.* 
- Sue KIT installed on your present tape 


recorder in only 3 days time. 








Sync Kit shown on Ampex 350 


SEND FOR FREE ILLUSTRATED LITERATURE AND PRICES 
RANGERTONE, inc., - Dept. C-9, 73 Winthrop St., Newark, N. J. 
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Continued from Page 365 


ing. and making the recommendations 
toward improvement of the new nega- 
tive stock. Each new test roll sent the 
studios revealed impressive speed and 
quality gains over those tested earlier. 
Studio directors of photography are 
reported greatly impressed with the re- 
sults obtained to date with Type 5250 
test rolls. 


In addition to shooting tests on the 
sound stage and on exterior sets on the 
studio back lot. Paul Vogel, A.S.C.. at 
MGM, made a series of comparative 
tests of the stock using a Leica camera. 
With two casettes loaded with film 
one with the present Type 5248 and the 
other with the new Type 5250—Vogel 
drove down Hollywood Boulevard at 
night and made a series of identical 
exposures with both films, with only the 
existing light of street lamps and store- 
windows for illumination. The two 
strips of film were joined to a test roll 
shot earlier on the sound stage. so 
that they received authentic motion 
picture engative processing and print- 
ing. The resultant exposures. mounted 
in 2” x 2” slides, demonstrate even 
more conclusively than some of the 
motion picture footage. the great prom- 
ise the faster Type 5250 color negative 
holds for the future of feature film pro- 
duction. 


Economic import of new film should 
be realized in more usable footage ex- 
posed in less time. With greater lati- 
tude in depth-of-field and exposure con- 
trol, cameramen should be better able 
to focus attention on the more creative 
aspects of cinematography. 

Dramatic impact of wide-screen spec- 
taculars will be enhanced by the sharp- 
er long-shot definition possible with 
Type 5250. Smaller lens openings will 
help bring far-distant objects into 
sharper focus. A lone tree on the hor- 
ibon, for example, will present more 
detail to the wide-screen audience, just 
as the approaching horse-and-rider will 
be seen with more clarity sooner. 

In addition to more depth of field in 
difficult lighting situations. the film 
makes following moving action in close- 
ups easier. Smaller lens apertures will 
give cameramen a larger area of crit- 
ical focus in which to frame moving 
subjects. 

The new stock will be commercially 
available in limited amounts sometime 
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STANDARD EQUIPMENT 

on world-famous Mitchell 35mm and 
16mm cameras for professional cine- 
matography. ‘85% of the motion pic- 
tures shown in theatres throughout 
the world are filmed with a Mitchell” 
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... professional standard 
for 35mm and 16mm 
cinematography 


HOLLYWOOD 
TELEVISION 
MILITARY 
INDUSTRIAL 
TECHNICAL 
COMMERCIAL 


More professional footage is filmed with Baltar 
than with any other lens. It will pay you to keep 
this in mind on your next important assignment. 

Order from your professional camera manufac- 
turer, or WRITE to Bausch & Lomb Optical Co., 
30042 Martin St., Rochester 2, N. Y. 





Academy of Motion Picture Arts and Sciences 
Honorary Award for Optical Service to the Industry 
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TEMPERATURE CONTROL 
PROBLEM? 





Try our Heat Exchanger and Pump com 

bination. Special 15% discount off cata 

log prices 30 

The Best in Processing Machines 
and Accessories 


METAL MASTERS 
5599 University Ave., San Diego 5, Calif. 
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BOLEX ACCESSORIES 
BY STEVENS 


Variable Shutter * Split-Frame Mask * Synchronous: 

and Battery Camera Drives * Time Lapse Timer * 

Lens Extension Tubes * Rackover * Turret Lever * 

Third Turret Stop * Turret Filter Slides * Camerc 

Base * Lens Control Handle * 400-Ft. Magazine * 
Sound Sprockets 


Write for our Bolex Accessory Catalog. 


OUR NEW ADDRESS 


Stevens Engineering Co., Dept. A 
340 N. Newport Bivd. 
Newport Beach, Calif. 





Automatic Daylight Processing 


DEVELOPING TANK 


Processes up to 400 Ft. 
8mm-16mm-35mm-70mm 
Movie—X-Ray—Microfilm 
Motor driven portable 
Tough plastic tanks 
Uniform Density Assured 


\ 


FILM DRYER 

Motor driven—Heated 
Speedy drying 

Automatic shrinkage allow- 
ance 

Stainless steel and 
aluminum construction 
Easily assembled without 
tools 

Compact, Portable 


Guaranteed. Write for Free Literature 


Micro Record Corp. ss. 





South Ave. 
Beacon, N.Y. 
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in July, according to Eastman Kodak. 
and will be manufactured in 35mm, 
65mm, and 70mm widths and supplied 
in 100-ft., 400-ft., 1000-ft., and 2000-ft. 
rolls. 

Additional information on this new 
color negative film and its availability 
may be obtained from W. J. German. 
Inc., agents for the sale and distribu- 
tion of Eastman Professional Motion 
Picture Film, or Motion Picture Film 
Department, Eastman Kodak Company, 
Rochester 4, New York. ° 





FORD TV COMMERCIAL 


Continued from Page 349 


and with air time already purchased 
for the commercial and the date draw- 
ing dangerously near, a new technique 
was tried to save valuable production 
time. 

This time the dog was animated with 
pencil directly on frosted cels, thereby 
saving the time that would be required 
for inking in the conventional anima- 
tion method. However, the dog had to 
be painted on the reverse side of the 
cels in order to appear as a solid figure 
against the Ford in the background. so 
this stage could not be skipped. 

After the third set of 300 cels were 
checked and arranged in sequence by 
the checker. Allan 


Childs took about six hours to shoot the 


scene cameraman 
finished production, not counting eight 
hours of pre-production camerawork 
for pencil takes and changes. The pro- 
duction schedule had met. and 
16mm prints were ordered and deliv- 
ered on March 2Ist for the air date 
deadline of March 23rd. 


Perhaps the most difficult’ problem 


been 
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external directional mike control. 

3 Model “Miracle’’ extends from 7 to 18 
feet; has internal fitted noiseless directional 
mike control. 

4 Model C-18 extends from 7 to 20 feet; 
has external directional mike control. 


Each CINEKAD Mike Boom has a sturdy 


5-foot stand, which can be elevated to a 


height of 10 feet. 
763 10TH AVE., NEW YORK 19, N.Y. 
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of all in the production of the commer- 
cial, was the search for the Dog’s voice. 
It had been earlier decided that the 
Dog’s voice had to be different, yet not 
irritating or rasping, and not imitating 
numerous voices of other cartoon dogs 
rather, a welcome visitor to the fam- 
ily living room for its client. Ford. 
Over sixteen well known character- 
voice actors were interviewed and audi- 
tioned. Hugh Douglas. CBS staff an- 
nouncer, was chosen to give voice to 
the dog. This has led to casting him 
in a number of other commercials, and 
as the voice of a dog in an upcoming 
motion picture feature by Hal Wallis. 
John “Bud” Hiestand was cast as the 
offstage announcer who queries the 
dog. A cartoon character has since been 
developed for him that is being used in 
the sequel spots that are to follow the 
original “Thinking Dog” commercial. 
The Ford Dog has skyrocketed Play- 
house Pictures into national promi- 
nence. The studio, which was founded 
in 1952 by Adrian Woolery, a former 
partner at UPA, is now ranked one of 
the top five producers of animated com- 
mercials for But “Ade” 
Woolery is the first to point with pride 
to his talented staff. Almost all of them 
received their training in major studio 


television. 


cartoon departments. Sterling Sturte- 
vant. layout and design for the dog. did 
the same work for the Oscar-winning 
animated cartoon “The Day Magoo 
Flew” at UPA. Chris Jenkyns was the 
story originator of the “John and 
Marsha” commercial. And 
Bill Melendez was nominated in 1958 


Snowdrift 


for the highest award bestowed by the 
National Society of Art Directors. 

All have worked on the many award- 
winning commercials Playhouse has 
turned out in the past. including the 
Gold Medal winner at this year’s Los 
Angeles Art Directors Club Exhibit, 
“Energetically Yours.” a color indus- 
trial film designed by Ronald Searle. 
which was produced for Transfilm and 
the Standard Oil Company of New Jer- 
sey.In all, Playhouse has been the recip- 
ient of six gold medals for its com- 
mercials, ten other first place awards, 
and over 40 certificates of merit or hon- 
orable mention prizes during its six 
years of operation. The studio has pro- 
duced over 2.000 animated television 
commercials, business and_ entertain- 
ment films. since its founding. 

Has the Ford Dog spot established a 
trend? In but 
more important, it has increased the 


satirization perhaps. 


value and prestige of the production 
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studio as a story consultant for tele- 
vision commercials. Rare indeed are 
the times when a studio has the oppor- 
tunity to lend an assist in a large cam- 
paign such as this. But it is in the field 
of story and story ideas that more stu- 
dios are specializing in creating televi- 
sion commercials and _ utilizing the 
drawing wealth of experienced talent in 
the Hollywood entertainment field. 

TV viewers throughout the country 
will be seeing more of the Ford Dog. 
A 20-second animated sequel now being 
televised in Southern California. Ari- 
zona and Las Vegas. Nevada. features 
for the first time an animated cartoon 
character along with the shaggy mutt. 
The dialogue in the sequel runs like 
this: 


Man: “Sit Up! ... Roll Over! 
Speak!” 

Dog: “Ford, Ford. FORD.” 

Man: “No say. Bow. Wow. 
Wow!” 

Dog: “Oh Ford, Ford, FORD.” 

Man: “Look ... Why can’t you 
say, Bow. Wow. Wow! like other 
dogs?” 

Dog: “My mother came from De- 
troit.” 

Man: (Resigned) “See your Ford. 
Ford, FORD dealer, today.” 

Judging by its reception. this spot. 
too, will probably be seen nationally in 
the footsteps of its predecessor. for it 
generates a whole new series of gags. 
speculating on the exact ancestry of 
the popular Ford “Thinking Dog.” & 





THE ARRIFLEX 16 


Continued from Page 359 


“breathing.” The film transport claw 
operates independently of the registra- 
tion pin, and engages the film one 
sprocket hole below the film gate from 
the front or emulsion side of the film. 
The registration pin engages the film 
from the opposite side. It enters the 
sprocket hole. engages the film, locks it 
in position, and holds it rock-steady 
for the duration of the exposure. All 
this is especially advantageous for those 
using the Arriflex 16 for instrumenta- 
tion, missile recording and_ similar 
work where motion picture film is util- 
ized to provide an extremely accurate 
analysis medium. 

Veteran cinematographers consider 
the Arriflex’s 
lenses among the most advanced of any 


method of mounting 
motion picture camera. The divergent 
three-lens turret of the Arri 16 permits 
any three lenses. from extreme wide- 
500mm 


angle to telephotos, to be 


mounted simultaneously without me- 
chanical or optical interference with 
one another. Any lens can be brought 
into taking position by simply revolv- 
ing the turret by means of convenient- 
ly-located turret grips. These are cod- 
ed. incidentally, so that the cameraman 
ean readily switch from one lens to 
another from behind-the-camera posi- 
tion. 

There's no laborious task involved in 
mounting or removing lenses from the 
turret. because special instant-change 
snap-in lens mounts are provided that 
seating and _ precise 


insure positive 


flange-focus and alignment. Lenses can 
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be changed from one Arriflex 16 to an- 
other without need for re-adjustment. 
Each Arriflex lens has a convenient 
follow-focus grip, greatly simplifying 
the task of following focus in moving- 
camera shots. The entire focusing range 
of a lens is covered by moving the grip 
in an arc of less than 160°. 

Other but hardly-less important fea- 
tures of this camera are: 400-foot ex- 
ternal film magazine which also accom- 
modates 50-, 100- and 200-foot day- 
light load spools of film; a variable- 
speed, 8-volt (wild) DC motor; tach- 
ometer that indicates operating speeds 
from 0 to 50 frames per second; foot- 
age and frame counters that operate in 
both forward and reverse filming; and 
matte box and filter holder, which fea- 
tures adjustable front and rear stand- 
ards, plus two stationary and one rotat- 
ing filter stages. 

The 8-volt motor can be operated 
from a compact, lightweight, easily- 
rechargable battery-pack, from dry-cell 
batteries, or from 110-120-volts AC by 
means of a transformer-rectifier unit 
supplied by the manufacturer. The 
standard motor is quickly removable 
and can easily be interchanged with 
the DC governor-controlled motor. the 
AC syne motor. or the animation time- 
lapse mechanism all of which are 
available from dealers and distributors 
of the Arriflex 16 camera. 

The 400-foot film magazine for the 
Arriflex 16 is designed on the single 
compartment displacement principle for 
greater compactness. Its film capacity 
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in lab loads (on plastic cores) is in ex- 
cess of 400 feet, and in daylight loads 
(on flanged spools) 200 feet. 


A torque motor is required, which 
drives the take-up spindle, eliminating 
the necessity for take-up belts. This 
motor, supplied separately, is easily at- 
tached or removed from the magazine. 
It is readily interchangeable, and can 
be used with many magazines, hence 
only one torque motor is needed per 
camera. It can be set for “forward” or 
“reverse” filming. The torque motor 
operates on 6-8 volts DC. supplied by 
either the battery pack, the combina- 
tion power supply-charger. or the aux- 
iliary supply included in the synchro- 
nous motor assembly. As the magazine 
is attached to the camera, electrical 
contact is automatically made. Each 
magazine is numbered for purposes of 
identifying the emulsion load or the 
cenes filmed. and each magazine has 
its own footage counter. 

The Arri 16 is readily adaptable to 
sound stage shooting by mounting it 
within the Arri Sound Blimp. which 
accommodates camera. 100-ft. maga- 
zine and syne motor. The manufacturer 
has spared nothing to provide the ulti- 
mate in acoustical damping in the de- 
sign and construction of the Arri 
Blimp. and it compares favorably with 
‘he best sound blimps made anywhere. 

Access to the blimp-mounted camera 
and its components is provided by three 
separate doors—one, on top, for mount- 
ing the magazine; another, in front, for 
access to lenses and turret; and the 
third. on the left side. for inserting the 
camera. Foam rubber gaskets seal the 
doors when closed. Inside, the camera 
is cushion-mounted on a_ base that 
“floats” on rubber bumpers. 

The mirror reflex viewing system is 
extended outside the blimp by means 
of a special blimp finder. A control 
knob at rear of the blimp permits the 
operator to follow focus without aid of 
an assistant. A focus knob is also pro- 
vided externally at the front left side 
under a large window, which shows an 
enlarged focusing scale. Observation 
of camera footage counter and tachom- 
eter is afforded by windows at rear of 
the blimp. 

The Arri 16 camera with lenses, 
sync motor and 400-ft. magazine 
mounted in the blimp weighs a total of 
7034, pounds. Price of the basic Arri- 
flex 16, including motor and battery 
cable but less matte box and lenses and 
blimp is around $1,695. . 
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“DIARY OF ANNE FRANK” 
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into play with telling effect in the sus- 
penseful dealing with a burglar break- 
ing into the warehouse at night and 
rifling a safe in the room directly 
below the Franks’ hiding place. The 
occupants of the Secret Annexe hear 
the burglar moving below and, frozen 
with fear. dare not move. speak or 
even cough. There is a_ protracted 
period of agonizing suspense in which 
not a word is spoken. The camera 
drifts silently between the two floors, 
revealing first the intruder at work 
and then the two families huddled in 
growing horror as their pet cat treads 
precariously across kitchen utensils that 
teeter on the edge of the sink and 
threaten to fall. revealing their pres- 
ence in the building. Brilliant camera 
handling in this sequence does much 
to build the almost 
unbearable peak. 


suspense to an 


Ironically enough, the CinemaScope 
process, developed by 20th Century- 
Fox to allow a greater scope of action 
within the composition, presented its 
own serious problem—for this was a 
story of eight people crowded together 
in a small space over a long period of 
time. To evoke an empathic response 
it was necessary to convey this claustro- 
phobic feeling of confinement to the 
audience, difficult to do in a process 
designed to capture the full sweep of 
the wide open spaces. 

To cut down the scope of the wide- 
screen aspect ratio, Stevens confined 
his action to the center of the com- 
position while Mellor reduced scene 
brightness at the sides by means of 
graduated Neutral Density filters and 
gauzes placed on either side about 
eighteen inches in front of the matte 
box in order not to diffuse the sharp- 
ness of the scene unduly. These devices 
had the effect of focusing audience 
attention on a area and 
conveying the desired feeling of con- 


centralized 


finement. 

There was plenty of “confinement” 
for the camera crew working within 
the cramped dimensions of the sets. 
The attic was especially difficult to 
shoot in because its slanting walls left 
little room for lights or camera. In 
such close quarters Mellor sometimes 
used a smal] Arriflex camera rather 
than the heavier and much larger 
Mitchell. 

The lighting problems posed by the 
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confining sets was eased by concealing 
tubular “showcase” type lamps behind 
beams and pillars. These proved valu- 
able when abrupt changes in the 
character of the light were called for 
in the middle of a scene (such as 
when a blackout curtain was put up in 
the daytime). These lamps were linked 
together to power-stats and the voltage 
was built up to increase their illumi- 
nation output. Changes in the general 
as well as special set lighting could 
be made simply by raising or lowering 
the voltage. 

Throughout most of the production 
Mellor used Plus-X negative stock, 
shooting at an average light level of 
150 foot-candles; but in one dramatic 
sequence he was obliged to use ultra- 
fast Tri-X Pan to get the effect he 
wanted. This was the sequence in 
which Van Daan attempts to steal food 
at night while the others are asleep. 
The director wanted the scene very 
dark up to the point where Van Daan 
strikes a match to light his way. Such 
an effect is difficult to stage realis- 
tically using artificial light. So Mellor 
elected to use high-speed Tri-X (shoot- 
ing wide-open at f 2.3) and for illumi- 
nation. only the light of the match 
itself. Here a conventional household 
match was used, coated with paraffin 
to make it burn more brightly. It was 
the only illumination in that segment 
of the scene. 

Actually there were five separate 
light changes in this sequence. It began 
with no light at all. Then the match 
was struck. When the others awakened 
the level gradually went up to 10 foot- 
candles and by the time the rest of 
the lights went on it had reached 20 
foot-candles. Mellor did not wish to 
continue working in such low key 
beyond that point so, as soon as he 
could reverse angles, he changed back 
to Plus-X and resumed the former 
light level of 150 foot-candles. In the 
final cut there is no perceptible differ- 
ence between scenes shot with the 
two different negative stocks. 

“The attic set was dull and drab 
with only a small window to admit 
natural light.” Mellor recalls. “In one 
sequence Director Stevens wanted the 
effect of brilliant sunlight pouring 
through this window. However, the 
window was too small to admit the 
amount of light he wanted on the set 
without “burning up” the faces of the 
players who had to work right up 
against the window and turn and face 
in various directions. I knew I could 





not gauze off enough of the light on 
their faces without ruining the overall 
effect. So I simulated the effect of 
bright sunlight coming through the 
window by having the highlights 
painted on the set structure with alu- 
minum paint. 

“To make sure these highlights 
would be authentic to the source, I 
first placed an arc lamp outside the 
window in the position that would give 
the most realistic effect of sunlight. 
The lamp could not be left in this 
position, however, because it would 
interfere with the process screen just 
back of it. After I observed where the 
light would fall on the set, the outline 
of the light pattern was marked and 
the lamp then removed. Painters then 
came on the set with a spray gun 
and aluminum paint and painted each 
highlight to match the original. Thus, 
with just low-level illumination playing 
on this portion of the set, the high 
reflectancy of the aluminum paint 
greatly accented the highlight areas. 
The effect was so realistic that it even 
fooled Director Stevens.” 

This trick of painting “sunlight” in 
a scene is one that Mellor has often 
used when shooting outdoor scenes on 
interior sets. Where there is heavy 
green foliage in such sets, it is some- 
times difficult to get arcs in close 
enough to produce the strong high- 
lights that suggest bright sunlight. 
Painting in the highlights with white 
or aluminum paint solves the problem. 

The camera treatment of “The 
Diary of Anne Frank” creates a feeling 
of documentary authenticity to a de- 
gree seldom achieved in a commercial 
photoplay—an impression of having 
been filmed entirely “on the spot” in 
Amsterdam where the true-life tragedy 
of the Franks and their friends actually 
took place. 

This consistently convincing realism 
was attained by precisely integrating 
studio shots with location scenes and 
background process shots filmed in 
Amsterdam in the neighborhood of 263 
Princengracht. the actual Anne Frank 
house. 

Director Stevens (who was for years 
one of Hollywood’s top cameramen be- 
fore abandoning his viewing glass for 
a megaphone) had an idea for using 
background process shots in an imagi- 
native manner to more closely tie them 
in with the scenes filmed in the studio. 
At his suggestion, Mellor shot tests of 
this technique on the stage. Second 
unit director George Stevens, Jr. took 
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the tests with him to Europe where 
they were analyzed by second unit 
cinematographer Jack Cardiff. Working 
to specific directions from Stevens and 
Mellor. he 
ing shots and background process 
plates that add extra dimension to the 
authenticity of the “Anne Frank” film. 

To illustrate the imaginative use of 
process backgrounds in the picture. a 


» produced location establish- 


few outstanding examples come to 
mind: 

In one sequence the spice factory 
workmen are seen arriving at the ware- 
house in the morning. The camera is 
set up in the hallway. shooting through 
the doorway toward the street. The 
background is a process plate showing 
the actual Amsterdam street outside 
the building. The workmen enter and 
walk off-screen camera left. The cam- 
era holds on this angle until the last 
workman enters and then pans with 
him to the interior set of the spice 
factory. 

Another sequence opens with a strik- 
ing process shot of a characteristic 
Amsterdam sky filled with seagulls 
lazily circling against puffy clouds. 
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Che studio camera remains stationary 


on the screen (which is 
mounted above and behind the attic 
rooftop set) until’ the process camera 
begins to tilt slowly downward. At an 
established point, the studio camera 
smoothly picks up the movement at 


the same rate of speed and tilts down 


] yrocess 


off the process screen to show the 
rooftop exterior of the attic, continuing 
in a dolly shot through the window 
and onto the interior set of the attic. 
The final effect is that of a single 
camera panning the sky and_ then 
moving on into the room. 

A third sequence opens with a shot 
of Anne lying on her stomach on a 
couch, writing in her diary. Her 
thoughts are heard in off-screen nar- 
ration on the sound track. As_ she 
speaks of children playing in the street 
below, the studio camera moves past 
her and through the window where it 
comes to rest on a process screen filled 
with a scene establishing the rooftops 
of Amsterdam as seen from a third 
floor vantage point. Then, as the studio 
stationary on the 


camera remains 


process screen, the process camera 


slowly tilts down to show the children 
playing in the street. The effect is 
such that the studio camera appears 
to have filmed the entire scene: start- 
ing on the interior shot. dollying 
through the window and tilting down 
to the street. 

“The Diary of Anne Frank” is 
notable as a fine example of skillful 
direction and imaginative photography 
precisely blended to produce stunning 
dramatic effects. In commenting on his 
collaboration with George Stevens. 
Cinematographer William Mellor ob- 
serves: “George is very easy to work 
with. He started as a cinematographer 
and therefore understands the camera- 
man’s problems perfectly. He has a 
wonderful explicit way of explaining 
the effect he’s after: then he leaves 
the execution of it up to the camera- 
man. Invariably we would talk over a 
sequence together and I would tell 
him of my ideas. He would explain 
his own and very soon we would ar- 
rive at a unified approach. 

“Stevens is so good at explaining 
what he wants that it’s easy to give 
him what he wants.” Mellor concluded. 
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tween lens and subject must be kept 
uniform, except when there is some 
special reason for doing otherwise. 

Telephoto lenses may be said to pro- 
duce pictorially the opposite effect of 
wide-angle lenses: persons or objects 
widely-separated in a scene are flat- 
tened or “compressed” so they appear 
closer than they actually are, Typical 
examples are scenes of a football scrim- 
mage. racehorses bunched and round- 
ing the turn into homestretch. and a 
scene in which a row of telegraph poles 
or trees run along one side and off into 
the distance. The flattening effect of 
the longer focal length lens is especially 
pronounced in scenes such as these shot 
with a telephoto. 

The narrower angle of convergence 
of the telephoto lens also imparts a 
unique effect to movement. a product 
also of its tendency to flatten or com- 
press the scene. When objects moving 
toward or away from the camera are 
filmed with a telephoto, as in the case 
of the racehorses mentioned above. 
their progress is notably retarded. Most 
of us have seen newsreel shots of a 
horse race made with a telephoto where 


the horses obviously are moving at 
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top speed, vet they appear to take a 
long time covering ground. This il- 
lustrates the extreme flattening effect 
of the longer telephoto lenses and the 
reduction of that important dimension. 
depth. The total result is just the 
opposite of that obtained with a wide- 
angle lens with its tendency for greater 
separation. image stretching. and pro- 
nounced three-dimensional modeling. 
Many of the inherent liabilities of 
the telephoto lens can be turned into 
assets. however. if they are used cor- 
rectly. Since long focus lenses tend to 
flatten images 
lighting helps to overcome this effect. 
Modern telephotos can deliver just as 
crisp. brilliant and sharp images as 
lenses of lesser focal length. What they 
lack in modeling, separation and force- 
ful perspective can often be made up 
by proper side lighting. prudent choice 
of camera angle, filtering and careful 


shooting with cross- 


framing. 

A telephoto can often save the day 
on a framing shot where the frame 
device is situated too far from the 
background. Where use of a normal 
lens will record the foreground frame 
just right, distant background objects 





or scenery will appear too small. Care- 


ful camera angling and use of a long 
lens will record the frame and at the 
same time appear to pul! distant ob- 
jects closer. making them appear larg- 
er. While the result will not have the 
three-dimensional separation of a wide- 
angle lens shot it will record all ele- 
ments in a pleasing composition. 

Telephotos are effective for making 
“stacked” shots of distant objects 
such as a group of airplanes in flight. 
The ships will appear to be flying 
in very tight formation if the lens 
angle is carefully chosen to record 
them one against the other in a long 
line, with each just a bit higher and 
slightly in front of one another. Many 
dramatic effects are possible with tele- 
photo lenses when this close separation 
attribute is put to work: a hunter can 
be made to appear much closer to a 
lion than he actually is, and racing 
cars seem dangerously close on the 
screen—yet actually are safely separat- 
ed. 

Long focal length lenses are useful 
for all kinds of sports filming—es- 
pecially where the camera must be 
used at a considerable distance from 
wild game. to record football or base- 
ball games from the top of a press box, 
or where the cameraman cannot other- 
wise approach the subject closer be- 
cause of danger or the physical limi- 
tations imposed. Telephotos are also 
ideal for filming cut-in closeups and 
candid reaction shots of subjects un- 
aware of being photographed. 

Six-inch telephoto lenses are seldom 
employed in studio production work 
except in very special situations. A 
rare example was the filming of Hitch- 
cock’s “Rear Window” where all of 
the action happening across a court 
yard appears on the screen as viewed 
by James Stewart through his tele- 
photo-equipped still camera. 

An outdoor tracking shot. in which 
the camera appears to move alongside 
the moving person or vehicle, can be 
simulated with a telephoto lens by stag- 
ing the movement in a wide semi-circle. 
instead of a straight line. By placing 
the telephoto-lensed camera in_ the 
circle’s center and panning with the 
movement, the moving image will re- 
main the same screen size throughout 
the shot. Only a short pan shot can be 
made in this manner, however. because 
gradually changing shadow patterns 
may spoil the effect. While the result 
will be pictorially flatter than a true 
tracking shot made with a shorter lens. 
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never when the sun is directly over- 
head. An elevation. allowing a down- 
ward angle. will aid in overcoming the 
visual effect of heat waves since less 
of the ground atmosphere will in- 
trude in the range of the lens. 
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for an establishing long shot, one ing. Write for more details and prices. 


should not follow up by shooting the CINEKAD ENGINEERING COMPANY, 763 10th Ave., N.Y., N.Y., Plaza 7-3511 


next scene with a telephoto. The spatial 


Where a wide-angle lens is employed 
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image size—it also magnifies any cam- 
era faults, such as poor panning, vibra- 
tion. shakiness. etc. So, shoot from a 
rigid tripod mount, pan carefully and 
don't use a long lens for dolly shots. 
Since telephotos shallow 
depth of field, one should take care in 


focusing and follow-focus on objects 


pe SSESS a 


moving toward or away from the cam- 
era. 

Many professional cameramen focus 
hy eve, but Hollywood production cam- 
eramen invariably use a measuring 
tape regardless of the fact that their 
cameras possess highly magnified and 
very accurate ground-glass focusing 
finders. Eves vary. lenses do not. Once 
it is certain that a lens scale is cor- 
rectly calibrated it is best to tape all 
shots “on the nose.” Scenes involving 
several people or objects at various dis- 
tances should be filmed split focus so 
that the lens’ depth of field will in- 
sure sharpness over the entire area. 
The best distance to focus can be as- 
certained by consulting the American 
Cinematographer Handbook or the 
Kelley Cine Calculator. A simple exped- 
ient. however. is to measure a spot one- 
third of the distance from the front 
focus to the rear focus. If the lens is 
closed down sufficiently. depending on 
distance. the focus will 
“split” the dis- 


the overall 
carry. Do not actually 
tance by measuring a point half-way 
in between. This throws the focus back 
and causes a loss of foreground sharp- 
ness. The reason is that the depth in- 
creases with the distance. 

To record a sharp distant back- 
ground and still carry maximum depth 
of field. employ the hyperfocal distance 
of the lens at the particular f/ stop 
heing used. When a lens is focused 
at its hyperfocal distance the depth 
of field extends from half the hyper- 
focal distance to infinity. The smaller 
the f 


distance. If it is desirable to do ex- 


stop the closer the hyperfocal 


actly the opposite and film a sharp 
subject against a blurred background. 
the longest lens consistent with condi- 
tions should be used—utilizine a neu- 
filter or smaller shutter 


opening. or both. so that a larger f 


tral density 


stop can be employed. thus reducing 
depth. 

While modern professional lenses are 
all of comparatively good quality. they 
do differ slightly in resolution. con- 
trast and other minor variables. It is 
best. therefore. to choose one manu- 
facturers brand of matched lenses so 
that the image quality. particularly in 


378 


color filming. will be uniform regard- 
less of focal length. It is also wise to 
have all cine lenses T-stopped so that 
their performance will be the same at 
similar lens openings regardless of the 
lens in use. This is particularly import- 
ant where several cameras are used on 
the same production. 

The important thing to remember 
when selecting a lens for a particular 
shot is to use the shortest possible focal 
leneth for the shot consistent with the 
desired result. This does not mean 
shooting with a wide-angle lens every- 
time. It implies employing a lens whose 
focal length is no longer than neces- 
sary for the particular effect desired. 
Choose a wide-angle lens. not neces- 
sarily the widest, if a plastic, rounded. 
well modeled image is desired. Use 
a shorter lens to obtain maximum con- 
vergence, greater separation of image 
planes, greater illusion of speed or to 
increase audience participation in the 
screened action. 

Choose the normal. or standard lens. 
or the semi-telephotos for those inbe- 
tween shots that require narrow angu- 
lar coverage. and for “two-shots” and 
close-ups, where the camera must be 
pulled back to achieve the best portrait 
modeling minus facial distortion. Or 
for capturing linear perspective that 
possesses neither the foreshortening of 
the wide-angle lens nor the extreme 
flattening of the telephoto. 

Use the long telephoto lens for re- 
cording large images of distant ob- 
jects when it is impossible to approach 
them. or when it is desirable to 
squeeze or stack images together. Or 
when a flattened, lengthened perspec- 
tive is necessary. The telephoto. be- 
cause of its shallow depth of field. is 
also useful for isolating an object or 
person against a blurred background. 

There’s an old movie axiom worth 
repeating here: “Always change the 
lens or the camera angle. preferably 


both. on every shot.”” A motion pic- 





JOSEPH V. MASCELLI ... 
also wrote the initial article in 
this series on Motion Picture 
Camera Lenses. Unfortunately, 
Mascelli’s by-line was omitted 
from the article in error and we 
take this opportunity to ex- 
plain the omission to our read- 
ers, with our apologies.—ED. 





ture story should be presented with 
visual variety that brings the spectator 
in and out and around the action so 
that he sees it at its best at all times. 
But the changes in image size, model- 


ing, perspective and angle must be so 
subtle that the viewer is hardly aware 
of them. It may be necessary some- 
times. for a shocking or startling ef- 
fect. to inject an abrupt change. But 
generally speaking it is best to use 
lenses as they are intended to be em- 
ployed: as another story-telling tool in 
the vast array of cine techniques. 





COBWEB SPINNER 


Continued from Page 352 


at right (above) is a closeup of the 
set with cobwebs applied and dusted. 

The equipment is designed after the 
most modern contemporary equipment 
and techniques used in the major Hol- 
lywood studios. Perhaps the most im- 
portant feature of the M-R Cobweb 
Spinner is the fact its product is never 
messy to handle. apply. nor to clean 
up after shooting is completed. The 
web structure. being composed of rub- 
her cement. is easily rubbed off props. 
furniture. etc. When difficult removal 
situations are encountered, such as the 
grooves of cut glass, etc.. removal of 
remnant fragments is expedited by use 
of a small amount of the benzol thinner 
which is part of the kit. 

Television studios as well as motion 
picture studios are finding the M-R 
Cobweb Spinner ideally suited to 
creating realistic effects quickly, sim- 


ply. inexpensively. . 














FILMING “THE WORLD, 
FLESH, AND THE DEVIL” 


Continued from Page 347 


16th to 13rd Street. then crosstown on 
13rd and out of sight. 

It sounds quite simple. but here are 
some of the many problems that were 
involved: (1) A crew of thirty-five had 
to arise at 3:00 a.m. in order to be all 
set up in position to shoot at 5:30 a.m. 
(2) Two cameras were to be mounted 
on platforms which had to be con- 
structed to measurements dictated by 
the exact locations necessary to achieve 
the deisred camera angles. (3) Two 
prop trucks loaded with an assortment 
of rubbish such as might be aban- 
doned by terrified people in flight, plus 
Civil Defense posters and assorted other 
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props had to be secured. (4) Four spe- 
cific permits had to be obtained from 
New York City officials. a special de- 
tail of twenty-two policemen arranged 
for and agreements made with seven- 
teen business firms to extinguishe the 
world’s biggest and best-known adver- 
tising signs for a minimum of two 
hours. 

Preliminary surveys of traffic flow 
had proved that 6:15 on a Friday 
morning was the ideal time and day to 
shoot the sequence. The police depart- 
ment, however, preferred Sunday 
morning. There was much discussion 
until the police department made its 
own survey, decided that the film unit 
was right and granted permission for 
Friday morning shooting. 

The step-by-step instructions _ pre- 
pared as insurance against hitches in 
the shooting covered more than twenty 
pages. A few items quoted at random 
will convey the general idea: (1) Per- 
mits were obtained to stop all traffic 
entering the Times Square area for six 
periods of three minutes each. and for 
all traffic lights to be blacked out on 
cue. (2) 
with all stores. restaurants and business 
firms in the area to switch off their 
lights during shooting. (3) An elab- 
orate signal system was designed and 
set up for a distance of twenty blocks 
to guarantee a simultaneous cue to all 


Arrangements were made 


concerned, 

It took four days to prepare for the 
shot. Up to a point everything went 
smoothly. Belafonte and the crew ar- 
rived at 5:00 a.m.. before sunrise. 
Trucks, crew, cameras and personnel 
went to their assigned positions as re- 
hearsed. At 6:30 the company was 
ready to shoot. However, the sky was 
heavily overcast. and it became evident 
that there would not be enough light 
to shoot until after 7:00. Meanwhile. 
trafic began to build up at an alarm- 
ing rate as New York began a new and 
busy day. 

Tension mounted as the minutes 
ticked off. Then. as the light meters be- 
gan to stir faintly, the unexpected hap- 
pened. A Department of Sanitation 
truck lumbered slowly down Broadway 
wetting one side of the street. Waiting 
for it to dry was out of the question. To 
go ahead would suggest photographi- 
cally that it had rained on one side of 
Times Square and not on the other. 

Frantic consultations. two telephone 
calls, and the Sanitation Department 
director issued an order. Using up one 
of the precious photographic periods. 
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the water truck went back and wetted 
down the other side of Times Square. 


Finally, at 7:20, everything was 
ready once again. The cue was given to 
stop incoming traffic, Belafonte got into 
position, and at 7:25 the cameras be- 
gan to turn. At 7:28 the shot was on 
film. This scene, which took so long to 
set up was only one of thirty-seven 
similar location set-ups in New York 
City which required the same infinite 
planning, timing and execution. In the 
final cut the scene is on the screen ex- 
actly forty-five seconds. 

Since many of the sequences had to 
be shot just after sunrise, having 
enough light for acceptable exposures 
was a constant problem for Marzorati. 
By using Tri-X film, and with only 20- 
foot candles of light available, he had 
to shoot most of these scenes at f/2.3. 
Shooting in the Wall Street “canyons” 
with the sky darkened by a black over- 
cast. he considered himself lucky to be 
able to get an exposure at all. The 
smallest opening he was ever able to 
use, even with Tri-X was £/3.5. He 
preferred to avoid the use of this 
ultra-fast emulsion except when neces- 
sary. because of the grain size and he 
used Plus-X for the remainder of the 
film. However. in the final cut there is 
no disturbing difference in grain and 
scenes shot with the two different emul- 
sions intercut quite smoothly. 

Getting enough light to shoot “de- 
serted” Grand Central Station was only 
one of the problems encountered on 
that sequence. Traffic was the real bug- 
aboo. A survey had shown that 9:00 to 
10:30 Saturday morning was the peri- 
od in which there was the smallest flow 
of traffic at this location. Even so, it 
was impossible to hold very long people 
who were rushing to catch trains. The 
crew was alloted three minutes of shoot- 
ing time at scattered intervals and ar- 
rangements were made to delay depar- 
ture times of the trains an extra three 
minutes. : 

Lighting of the cavernous train ter- 
minal was hampered by the fact it was 
impossible to bring in adequate light- 
ing equipment. Marzorati used small 
units and spotted photofloods in the 
corners to light the background. Unfor- 
tunately. after all this work, the Grand 
Central Station sequence ended up on 
the cutting room floor, a sacrifice to 
running time. 

The photography of “The World, the 
Flesh and the Devil” does not rely on 
trick or process shots, but is character- 
ized by unusual camera angles wisely 
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CENTURY SUPER-TELE-ATHENAR! 


TELE-LENS! 


O45 $199” 





In Precision Focusing ‘‘C’’ or Kodak Mount. 
RAZOR SHARP! COLOR-CORRECTED! 
Lightweight (only 40 oz.!) The only high 
power tele-lens designed especially for 
16mm. Not an adapted ‘'soft’’ still camera 
lens. In use by many award winning ‘‘pros. 
Fully guaranteed. Ideal for Bolex Reflex, etc. 
Reflex beam splitter finder for B&H, K-100, 
etc. $64.50 extra. ((removable). For Arri 
add $16.50. Support bracket $24.50. Cus- 
tom hard case $24.50. The ideal lens for 
wildlife Shipped postpaid and insured. Pre 
cision made by tele-lens specialists. Litera 

ture available. Made in U.S.A. 
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400-Foot 
Conversion 


FINEST conversion 
on the market to- 
day. Convert your 
Auricon Cine-Voice 
or Pro to a fine 
camera that will 
handle full 400 feet 
of film with perfect 
jom-free, wow- free 
operation. Includes 
Veeder-Root footage 
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jack in camera and 
complete refinishing. 
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calculated to accentuate the eeriness of 
the situation. Cameraman and director, 
working closely together, took full ad- 
vantage of interesting backgrounds to 
achieve mood. Particularly effective is 
a sequence shot in Herald Square just 
20 minutes after sunrise in which the 
angry clouds, pierced by a shaft of 
light, are reflected in rain-soaked 
streets. Dramatic low angles enhance 
the impact of scenes showing Belafonte 
looming against the all-glass facade of 
the United Nations building. 

One of the most effective scenes in 
the picture is a low angle pan shot in 
which the camera scans a complete 
360° arc to suggest the effect of Bela- 
fonte exploring his surroundings for 
signs of life. The technique behind such 
a maneuver would suggest a compli- 
cated crane set-up of some sort. but the 
result was actually accomplished by a 
combination of ingenuity and simplic- 
ity itself. 

Marzorati commandeered an_ ordi- 
nary office-type swivel chair. His op- 
erator holding a rented Arriflex cam- 
era, sat down in the chair with his legs 
outstretched and Marzorati spun him 
around in the required 360° arc. The 
shot was made a number of times at 
several different speeds and using a va- 
riety of lenses. The take used in the 
final cut appears to be the one made 
at medium speed with an 18mm wide- 
angle lens. 

“The World, the Flesh and the Dev- 
il” is photographically a mood picture, 
and contributing heavily to the mood 
of desolation are the sweeping pano- 
rama Manhattan 
with cloud banks hanging ominously 
over the skyscrapers. These clouds sug- 
gest symbolically the deadliness of the 
purple which had actually 
wrought the havoc. even though that 


shots of mid-town 


cloud 


peril had long since been dissipated. In 
order to make these clouds stand out 
in stark relief Marzorati used a com- 
bination of 23 Red and 56 Green filters 
and compensated his exposure on the 
basis of a filter factor of 5. 

Director of photography Marzaroti 
was prepared to meet exposure prob- 
lems on location, but he was quite sur- 
prised to be confronted with a similar 
challenge right in the sanctuary of the 
M-G-M sound stage where. theoreti- 
cally, every element of lighting and 
photography can be minutely con- 
trolled. He arrived on the coal mine 
set the morning shooting was scheduled 
there (not having previously seen the 
set) to find that this authentic replica 
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of the real thing had been constructed 
so realistically that it was a question 
how to light it. The Prop Dept. had 
rigged intricate devices over the set 
to dump tons of debris into it to simu- 
late a cave-in. This left little or no room 
for equipment to light the set for the 
“earth-shaking” event. Moreover. the 
rough-hewn walls had been painted 
black to suggest coal and they soaked 
up light like a sponge. 

The tight 
worked under precluded making any 


schedule the company 
changes, and Marzorati and his crew 
proceeded to shoot the set as it was. 
making the best of the situation, Mar- 
zorati licked the lighting and exposure 
problems by again using Tri-X nega- 
tive for these scenes. concealing small 
lighting units in cracks and crevices 
of the coal mine set, and by wetting 
down the coal-black walls to produce 
contrasting highlights. 

At the studio, there was always the 
added problem of matching the bleak. 
natural quality of the photography that 





characterized the many shots made in 
and around New York City. This, in 
order that the studio-filmed shots would 


intercut smoothly with the location 
footage. This imposed an uncommon 
restraint on Mazorati compelling him 
to resist the tendency for glossy and 
over-refined photography in these 
scenes. 

“Tt was a tough picture to shoot.” 
Marzorati recalls, “because we not only 
had to fight traffic. pedestrians, police 
and rain in New York, where most of 
the picture was filmed, but biting 25- 
degree temperatures and winds that cut 
like a razor. Nearly all of us had a bout 
with the flu before we wound up the 
location shooting. But it was a wonder- 
ful challenge, and an enjoyable picture 
to work on because everyone was so 
pleasant and all got along so well to- 
gether. Randy MacDougall is a director 
who understands, better than some, the 
prob ms of the cameraman and he is 
uncommonly patient while you strive to 
get a set-up the way he wants it. With 
cooperation like that from a director, 
you really can’t miss.” ad 








Books You'll Want To Read| 





MOTION PICTURE ENCYCLOPE- 
DIA. by James R. Cameron and Jos. 
F. Cifre. Cameron Publishing Co.., 
Coral Gables. Fla. $10.00. 


The new 6th Edition has been com- 
pletely re-written and brought up-to- 
date, according to the publisher. and 
although its pages are unnumbered, the 
volume is now almost 2-inches thick. 
Within its covers are illustrated and /or 
described just about every subject. 
problem or procedure involved in the 
production of professional sound mo- 
tion pictures. For the researcher it is 
a “must”; and for the film worker an 
invaluable source of information. 


THE TECHNIQUE OF FILM ANIMA- 
TION, by John Halas and Roger Man- 
vell. Hastings House Publishers, Inc., 
151 East 50th St., New York 22, N.Y. 
$10.00. 

Just why it remained for a pair of 
top British animation men to set down 
the techniques of modern film anima- 
tion. instead of one in the Hollywood 
animated film industry, which we in 
America have come to regard as tops in 
this field, is a question that will occur 


to many. But the authors of this volume 
have done a magnificent job and given 
the industry the finest hook of its kind 
on the subject. 

This authoritative source book is the 
first comprehensive work to treat all 
the animation techniques for films and 
television. Here are demonstrated and 
explained the aims. the methods and 
organization for making animated films 
for entertainment. instruction, advertis- 
ing and research. 

The volume is remarkably well-illus- 
trated, and there’s an Appendix for 
valuable material you will want to re- 
fer to and the most comprehensive 
glossary of animation terms yet pub- 
lished. 

This is a must for any film worker's 
library. 


PRINCIPLES OF CINEMATOGRA.- 
PHY. by Lester J. Wheeler, FRPS. 
VBKS. The Macmillan Company, 60 
Fifth Ave., New York 11, N.Y. $12.75. 
Because in this country, at least, the 
term “cinematography” implies the 
photography of motion pictures, the 
Continued on Page 382 
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STUDIO & PRODUCTION EQUIP. 
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COLORTRAN Sr. kits, each $150.00; 1 Colortran 
Jr. kit, $110.00: 2 Colortran 2 lite broads, trans- 
former, $90.00; MR-90 Hi-Arc, $525.00; M-R 40 
duarc with pedestal, $275.00; 220 voit, 3 phase 
interlock motor for Mitchell NC or BNC, $375.00; 
same as above for Standard Mitchell, $250.00 
new Esco 1/4 HP, 220 volt, 3 ohase sync motors, 
$65.00; RCA P G-201 sound 16mm projector with 
110 volt sync motor drive, $195.00; new Blue Seal 
35mm recorders, less galvanometers, $2695.00 
Simplex 40 star recorder or dubber with sync 
motor, pedestal, magazines, $695.00: as above 
with magnastripe head, $895.00; United Research 
35mm re-recorder, sync motor, magazines, pedes- 
tal, $295.00. BLUE SEAL SOUND DEVICES, P.O. 
BOX 472, New Canaan, Conn 


16MM HOUSTON-K-1A 
For reversal or positive film. Complete with re- 
frigerator units, temp controls, condensors, etc. 
BRAND-NEW, prices reduced. Also all STAINLESS 
STEEL model A-11B. Neumade film washer, 35mm 
EYEMO cameras, spider turrets, large selection ot 
Eyemo lenses, 35mm x 1000 film. AIR PHOTO 
SUPPLY, Dept. C-1, 555 East Tremont Ave., New 
York 57, New York. 


developing machines. 





FILM PROCESSING MACHINERY 
Rebuilt trade-ins, demonstrators, etc. Black-and- 
white and color. All makes. Low prices. Send for 
lists. FILMLINE CORPORATION, Erna Street, Mil- 
ford, Conn 





100 ft. PAR modified Cine Special Chamber, 2-400 
ft. Par modified Mitchell magazines, and Par 
spring takeup torque motor, all ior $498.00 
$.0.S. Ediola Sr. optical 16mm _  action-editing 
viewer, $79.00. McFARLAND, 448 Harrison, Green- 
ville, Ohio LI 8-279). 

DEVRY 35mm combination sound projector with am- 
plifier; 4°° lens; used less than 2 hours, $295.00. 
CINE SPECIAL 16mm motion picture camera with 
CECO Jr. friction—head tripod and spreader. Per- 
fect condition, $495.00. COUSEN'S PRODUCTIONS, 
INC., 1600 Broadway, New York. 


BRAND new ARRI—16 with 16, 25, 50mm and zoom 
lens, 500 ft. magazine and -orque motor, tripod, 
boots, shoulderpad, voltabloc battery, charger, 
large aluminum case. No reasonable offer refused. 
ROBERT YUNG, 260 Elk Avenue. New Rochelle, 

N.Y. NE 3-6536. 


$.0.S. THIRD OF A CENTURY SALE 
See S.0.S. Insert Pages 333 to 336, This Issue 
Our Greatest Event in 34 Years 
TRADES TAKEN. Phone PL 7-0440. Cable: SOSOUND 
$.0.S. CINEMA SUPPLY CORP. 
602 W. 52nd Street, New York 19. 
Western Branch: 6331 Holly'd Blivd., Holly'd, Calif 
Phone HO 7-2124 





MAURER 16mm optical recorder, Model D, Serial 
RD 166, complete with recording head, amplifier, 
power supply line transformer and carrying 
cases. Unit in beautiful condition. Sound reproduc- 
tion is of finest quality. A real bargain. $2500.00. 
PAN AMERICAN FILMS, 735 Poydras St., New 
Orleans, La. 


16mm ARRIFLEX with four Schneider lenses wide 
angle, 1”. 2” and 4” Xenons. Matte box and 
filters, carrying case and power supply, also Pro 
Jr. tripod with Miller fluid head Guaranteed 
perfect condition. All for $1200.00. JACK MAY- 
BERRY, 3400 W. 59th Place, Chicago 29, Ill 
PRospect 8-6708. 


PROCESS PROJECTION EQUIPMENT 
PRECISION REGISTRATION USED MITCHELL OR 
CUSTOM BLIMPED TYPE ON PORTABLE CASTER 
BASES. COMPLETE WITH SCREENS, INTERLOCKED 
DISTRIBUTORS, CABLES INTERCOMS LENSES 
ETC. FULL INFORMATION, PHOTOS AND PRICES 
ON REQUEST. 2OX 1340, AMERICAN CINEMA- 
TOGRAPHER,. 


FOR SALE—1200 ft. of origial 16mm color film of 
recent historic World Congress of Flight. Make 
offer. Queries answered. MAX B. MILLER, 1420 S. 
Ridgeley Drive, Los Angeles 35, Calif 


BLIMP with case for Arriflex 16mm camera, $1300 


DONALD TROUT, 2523 Hillegass, Berkeley 4, 
California 

6-400 35mm Bell & Howell magazines new 2 
magazines in case $80.00. OSCAR GOODMAN 
582 Lakeshore Dr. N.E Atlanta 7, Ga 
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line. Send copy with remittance to cover payment to Editorial ; 
Office, American Cinematographer, 1782 No. Orange Drive, Holly- 4 
wood 28, Calif. Forms close lst of month preceding date of issue. 9 
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STUDIO & PRODUCTION EQUIP. WANTED 
CINE Special Series 1. Perfect. 1” lens. $400.00. WE BUY ~ SWAP - SELL - CONSIGN 
Write Box 1250, AMERICAN CINEMATOGRAPHER. Cameras, Dollies. Lenses, Lights 
Moviolas, Printers. Recorders, Studio 
MITCHELL viewfinder for Standard or NC variable or Laboratory Equipment you don't 
mask, new, $250.00. LLOYD'S CAMERA ExX- need. 
CHANGE, 1612 Cahuenga Blivd., Hollywood, Cali- WE GLADLY TAKE CONSIGNMENTS. 
fornia. SET YOUR OWN PRICE— 
—— . — —_—_——— —— SHIP IT IN 
COMMERCIAL Kodachrome 16mm x 400’ refrig- OUR PERCENTAGE IS SMALL 
erated. $8.00 per roll. Have 25 rolls. Box 1341, WIRE US—WUX New York, 
AMERICAN CINEMATOGRAPHER. Phone PL 7-0440 
ea — - —— $.0.S. CINEMA SUPPLY CORPORATION - 
Write ¢ ils. MAR- Dept. fc Cable: SOSOUND 
OETOMELL Sur B1.154 Bacice City a 602 W. 52nd Street New York 19, N. Y. 
: . Western Branch—6331 Hollywodo Bivd. 
i. tre oe a pene Hollywood, Calif., Phone HO 7-2124 
MITCHELL NC 35mm camera outfit. Price $5,850.00. = 
1 r FFECT 
+1} ag Rone 9 acces a ty . CAMERAMAN WANTED: Position available for in 
; - Y . : dustrial motion picture cameraman in the South 
west. General all-around man desired, capable of 
directing, lighting and camera works, for pro 
WANTED duction of documentary and training films. Limited 
travel—single peson preferred. For further in 
formation write R. C. Meier, Personnel Depart 
FOR THe tanec? enjoTe ON ment, Los Alamos Scientific Laboratory, Los Ala 
USED MOVIE EQUIPMENT mos, New Mexico 
FLORMAN & BABB ss 
68 W. 45th ST., N. Y. 36, N. Y. WHY SACRIFICE 
your production and struggle with old or used 
a Pilea a Migut use pena equipment when we can trade for cash or new 
equipment. Let us know what you have and what 
you need. 
THE CAMERA MART, INC. 
In our classified columns 1845 Broadway.. Plaza 7-6977.. New York 23, N.Y 
you II find two outstanding Oop- Mitchell —- Akeley — B & H — Wall — Eyemo 
t iti : Cameras — Lenses — Equipment 
portunities: NATIONAL CINE EQUIPMENT, INC. 
209 West 48th St. New York, N.Y. 
... 1—To buy an item of much ——— 
° 35mm BELL & HOWELL Standard camera shuttle 
needed equipment at an aft- Model | 170 or 120°. HOLLYWOOD CAMERA 
° ° EXCHANGE, 1600 Cahuenga Bivd., Hollywood 28 
tractive price, Calif. 
. . . 2—Opportunity to dispose SERVICES AVAILABLE 
of items you no longer need; to EXPERIENCED BIRD AND WILDLIFE photographer 
; ° ma naturalist, offers excellent 16mm _ original Day- 
sell your SOrvices; OF to ke light Kodachrome footage in natural habitat 
known your needs in our State your requirements. List of subjects sent on 
request. Bird and wildlife assignments accepted 
‘wanted’ columns. DICK PFEIFER, 8560 $.W. Oleson Road, Portland 
19, Oregon. 
Classified advertising rates 16MM MOTION PICTURE PRODUCTION 
+ Film Editing—Sound Recording- 
are surprisingly low. Syne-Sound  Effects— 
Industrial—Advertising 
J 10 d h Educational—tTravel 
Sound Stage Available 
ust - ” teas waa your HARRY MERRICK STUDIO 
ad is set like this: 1901 West Anaheim St., Long Beach 13, Calif 
HEmlock 6-329] 
AURICON Pro CM71 and EIF View Finder, AVAILABLE, 20 years’ experience, 35mm, 16mm 
cases and related . tb d sound or silent finest equipment CHARLES 
CSS Cpmen arely used. FERMAGLICH, 1709 Dryden, Houston 25, Texas 
JA 4-7205, MO 7-7200. 
Or 15c per word when text 
is set in all capitals, like this: LABORATORY & SOUND 
ROCKY MOUNTAIN 16MM HEADQUARTERS 
PRODUCTION EQUIPMENT, LABORATORY 16mm Black & White and Anscochrome—Processing— 
EQUIPMENT, EDITING EQUIPMENT, 16mm, Printing — Recording — Editing — Production - 
Rental — Sales. All types of film in stock. 
° . Write for Price List 
Or 90c per line when text is WESTERN CINE SERVICE, INC. ” 
: : ° 114 E. 8th Ave., Denver 3, Colorado. AMherst 6-3061 
set in boldface, like this: (Note pie dadaacabten Ps ; coat 
; ; sree ° SOUND RECORDING at a reasonable cost. High 
This style is limited to headline Fidelity 16 or 35. Quality guaranteed. Complete 
: . studio and laboratory services. Color printing and 
and signature lines only.) lacquer coating. ESCAR MOTION PICTURE SERV 
ICE, INC., 7315 Carnegie Avenue, Cleveland 3 
Ohio. Phone ENdicott 1-2707. 
. ra oe a oe Cae 16mm SOUND and picture editing—sound recording 
HOLLYWOOD'S NEWEST STORE —music—effects. DON DUNN'S EL RANCHO 
AUDIO, near Palos Verdes and L. A. Harbor, 
26246 Fairview Avenue, Lomita, Calif. DAvenport 
6-4925. 
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PHOTOGRAPHIC ASSIGNMENTS 


Continued from Page 342 


PARAMOUNT 


Cuaries Lane, Jr., ASC, “One-Eyed Jacks” 
(V’Vision & Color; Pennebaker Prods.) 
with Marlon Brando and Karl Malden. Mar- 
lon Brando, director. 


Josepu LASHELLE, ASC, “Career” (Hal Wal- 
lis Prod.) with Dean Martin and Shirley 
MacLaine. Joseph Anthony, director. 


Loyat Grices, ASC, “A Visit to a Small 
Planet” (Hal Wallis Prod.) with Jerry 
Lewis and Earl Holliman. Norman Taurog, 
director. 


REPUBLIC STUDIOS 


Mack Srencier, ASC, “Leave it to Beaver” 
(Gomalco Prods.) with Barbara Billingsley 
and Hugh Beaumont. Norman Tokar, di- 
rector. 


- 


Evitis THackery, ASC, “Restless Gun”* 


(Window-Glen Prods.) with John Payne: 
“Wells Fargo”* (Overland Prods.) with Dale 
Robertson. 


Joun Warren, ASC, “Alfred Hitchcock 


Presents”* (Revue Prods.) 


Epwarp Cotman, ASC, “The D. A. Man” 
(Mark VII Ltd.) with John Compton; “Pete 
Kelly's Blues”* (Mark VII Ltd.) with Wm. 
Reynolds and Connie Boswell. Jack Webb. 


director 


Wintiam Stcxner, ASC, “S, A. 7°* (Revue 
Prods.): “M Squad”* (Latimer Prods.) 
Prods.): “Buckskin’* (Revue Prods.) 


Joun Warren, ASC, Lionet Linpon, ASC, 
WittiaAM Sickner, ASC, “State Troopers” 
(Revue Prods.) with Rod Cameron. 


Ray Cory, ASC, “Schl ux Playhouse” 


(Revue Prods. ) 


REVUE STUDICS 


Puitie Latrurop, “Peter Gun: (Sparta 


Prods.) with Craig Stevens. 


Lionet Linpon, ASC, Beng. Kuine, ASC, 


“Laramie”* (Revue Prods.) 


Ray Rennaunan, ASC, Lionet Linpox, ASC, 


“Riverboat™* (Revue Prods.) 


Sruart THompson, ASC, Ray Cory, ASC, 
Lionet Linpon, ASC, Wintttam SIicKNER, 
ASC, “Markham” (Revue Prods.) with 


Ray Milland. 


Cuartes Lawton, Jr... ASC, “Gisele Mace- 
Kenzie Show”* (Revue Prods.) with Gisele 
MacKenzie. Peter Tewksbury, director. 


Bens. Kurne, ASC, “Wagon Train”* (Revue 
Prods.) with Ward Bond. 


RKO GOWER 


Rosert Pirrackx, ASC, “Ann Sothern Show”* 
(Desilu Prods.) with Ann Sothern. 


Georce Ciemens, ASC, “The Millionaire”’* 
(Don Fedderson Prods.). 


Henry Cronyacer, “Whirlybirds”’* (Desilu 
Prods.) with Kenneth Tobey and Craig Hill. 
Robert Alton, director. 

Nick Musuraca, ASC, “Barbara Stanwyck 
Theatre”* (Desilu§ Prods.) with Barbara 
Stanwyck. Rebert Florey, director. 


Epwarp Firzceratp, ASC, “The Gale Storm 
Show”* with Gale Storm and ZaSu Pitts. 
William Seiter, director. 
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RKO PATHE 


Loturop Wortn, ASC, “The Real McCoy’s”* 
(Brennan-Westgate Prods.) with Walter 
Brennan. Hy Averback, director. 


Rosert Hauser, “Derringer”* (Desilu 
Prods.) with Jack Mahoney. 


TWENTIETH CENTURY-FOX 
FRANK RepMan, ASC, “The Perry Mason 
Show”* with Raymond Burr. 


Lioyp Anern, ASC, “The Third Man”’* 
with Michael Rennie. 


Leo Tover, ASC, “Blue Denim” (C’Scope) 
with Macdonald Carey and Carol Lynley. 
Philip Dunne, director. 


CuHartes CLarKE, ASC, “A Private’s Affair” 
(C’Scope & Color) with Christine Carere 
and Sal Mineo. Raoul Walsh, director. 


Kart Srruss, ASC, “The Alligator People” 
(Associated Prods.) with Lon Chaney and 
Beverly Garland. Roy Del Ruth, director. 


Leon Suamroy, ASC, “The Blue Angel” 
(C’Seope: Jack Cummings Prods.) with 
Curt Jurgens and May Britt. Edward 
Dmytryk, director. 


Frep Gate.ty, ASC, “The Last Frontier”* 
(pilot; shooting in Alaska.) Arthur Napol- 
eon, director. 


UNIVERSAL-INTERNATIONAL 
ArtHUR ArLInG, ASC, “Any Way the Wind 
Blows” (C’Scope & Color; Arwin Prod.) 
with Rock Hudson and Doris Day. Michael 
Gordon, director. 


Russet. Hartan, ASC, “Operation Petti- 
coat’ (Granart Prod.; shooting in Keywest, 
Fla.) with Cary Grant and Tony Curtis. 


Blake Edwards, director. 


Russet Merry, ASC, “Spartacus” (Techni- 
rama: Bryna Prods.) with Kirk Douglas 
and Laurence Olivier. Anthony Mann, di- 
rector. 


WARNER BROS. 
Harry Strapiinc, ASC, “A Summer Place” 
(Technicolor; shooting at Monterey) with 
Richard Egan and Dorothy McGuire. Delmer 
Daves, director, 


James Droucut, Commercials* 


Lucien Batiarp, ASC, “The Bramble Bush” 
(United States Picts.) with Richard Burton 
and Barbara Rush. Delmer Petrie, director. 


Ratpn Wootsey, ASC, “Colt 45°* with 
Wayde Preston. 


J. Peverett Martey, ASC, Epwin DuPar, 
ASC. “Bronko”* with Ty Hardin. 


Harowp Stine, ASC, “Lawman”™* with John 


Russell. 


Ratpn Wootsrey, ASC, Westey ANDERSON, 
“77 Sunset Strip”* with Efrem Zimbalist, Jr. 


Haroutp Stine, ASC, Epwin DuPar, ASC, 
“Sugarfoot”* with Will Hutchins. 


Tuomas Tutwiter, ASC, Commercial* 


Cart Guturie, ASC, “Yellowstone Kelly” 
(Technicolor) with Clint Walker and Andra 
Martin. Gordon Douglas, director. 


Joun Serrz, ASC, “Guns of the Timberland” 
(Technicolor; Jaguar Prod.) with Alan 
Ladd and Jeanne Crain. Robert Webb, 
director. 


Georce Forsey, ASC, “Cash McCall” with 
James Garner and Natalie Wood. Joseph 
Pevney, director. * 


BOOKS YOU'LL 
WANT TO READ 


Continued from Page 380 


title of this book may be considered by 
some to be misleading. dealing as it 
does with the whole procedure of pro- 
ducing and exhibiting motion pictures. 

Except for describing the essentials 
of the motion picture camera, little is 
mentioned about the techniques and 
art of motion picture photography. 
Actually this is a treatise on the whole 
industry. 

But this is not to take anything away 
from the value of the book as an in- 
formative and educational writing. Its 
profusely-illustrated 472 pages contain 
a wealth of authentic data which the 
film worker will find invaluable as a 
source of reference. s 





TRIPOD-DOLLY 


Continued from Page 363 


mounted 16mm cameras. 

The hub of the Versa-Dolly has ac- 
commodation for mounting a camera. 
Thus, the unit may be used as a hi- 
hat for making floor-level shots, with 
the camera as low as 8-inches from the 
floor (See Fig. 2). 

Fig. 3 shows the Versa-Dolly in its 
most unique role—that of a baby tri- 
pod. The legs. which had previously 
lain flat on the floor (in the uses pic- 
tured in Figs 1 and 2). now have been 
folded to transform the unit into a baby 
tripod having a minimum height of 
17 inches. The extendable legs permit 
the unit to be heightened approximate- 
ly 10 inches. The camera or tripod- 
head mounting will accept such popu- 
lar heads as $.O.S. Jr.. S.0.S. Visco- 
matic, Pro. Jr., Miller or O'Connor. 

A quick comparison of the Versa- 
Dolly’s versatility and cost with that 
of the several pieces of equipment it 
can replace reveals that a baby tripod 
costs around $75.00; a tripod triangle 
with clamps $32.00; a hi-hat $22.00 
and a dolly with clamps about $72.00 

a total of around $200.00. You get 
all of these in the Versa-Dolly for only 
$99.50. 

The unit is currently being demon- 
strated at S.0.S.’s showrooms in New 
York and Hollywood. . 
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EASTMAN 


PROFESSIONAL 
MOTION PICTURE 


FILMS 


W. J. GERMAN, Inc. 


6677 


SANTA MONICA BOULEVARD 
HOLLYWOOD 38, CALIFORNIA 


HOllywood 4-6131 


























- Better Color 


Lower Cost Prints 
» Complete Color Control 


Byron technicians scrutinize every stage of 
the developing and printing process. 


Protects Original Footage 


Specially designed mixers assure consistency 
of all solutions. 


USE OTE Tea a 
“uc daced vom hates piel Ses 


J oes Saeed 


byron 


16mm Color Prints 


on positive stoc ee Completely automatic recirculation and fil- 
es tration system refines solutions and main- 
dst tains constant temperature. 


through an 
intermediate 
negative 
from 16mm 


. _ d 
color originals Constant quantitative chemical analyses of 
See 


all solutions are made throughout the day. 





For information and § 


i ad er HMnVror 
price list, write, phone or wire )y y : Gwe Laboratory 





FEderal 3-4000 1226 Wisconsin Ave., N.W., Washington 7, D.C. 
CHerry 1-4161 1226 East Colonial Drive, Orlando, Florida 





SOUND RECORDING SYSTEM IN THE COUNTRY 





THE LARGEST AND MOST COMPLETE WESTREX COMMERCIAL 





